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value  in  the  future  to  those  who  continue  to  study  the  subject  to  which  this  exhibition 
is  an  introduction. 
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T  A  direction  de  chacune  des  cpiatre  institutions,  qui  out  prepare  la  presente  exposition. 

desire  exprimer  sa  reconnaissance  tres  sincere,  d’ahord  aux  personnes  et  aux 
institutions  qui,  en  pretant  leurs  oeuvres  pour  une  longue  periode,  out  permis  que  la  col¬ 
lection  pnisse  etre  montree  integralement  dans  chacune  des  quatre  villes  qu’elles 
represen  tent;  ensuite,  a  tons  ceux  dont  Tinteret,  le  savoir,  on  les  conseils  out  ete  dun  si 
grand  secours,  soit  dans  le  montage  et  Tagencement,  soil  dans  la  recherche  des  peintures, 
soit  au  siijet  des  artistes  et  des  conditions  dans  lesquelles  ils  travaillaient.  Leur  concours 
a  permis  de  recueillir  de  nombreux  renseignements  qni  seront  tres  precieux  pour  ceux 
qui,  plus  tard,  vomlront  continuer  Tetude  dn  sujet  dont  cette  presentation  n’est  que 
le  prelude. 

Enfin,  a  M  rs.  (A'ace  Pincoe  et  a  M  iss  Barbara  Swann  qui,  dans  la  mise  au  point  de  la 
hibliographie  et  le  travail  de  recherche,  out  ete  de  la  plus  grande  utilite. 
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OINCE  sliortly  after  Confederation, 
^  artists’  organizations  have  eontinned 
uninterruptedly  to  present  to  the  Canad¬ 
ian  public  each  year,  a  series  of  exhibi¬ 
tions  of  contemporary  painting.  So  far, 
however,  no  considerable  effort  has  been 
made  to  present  in  review  to  Canadians 
the  development  of  painting  in  Canada 
as  a  continuous  process,  from  its  beginning 
in  the  seventeenth  century  to  the  present 
day.  This  is  the  purpose  of  the  exhibition. 

Admittedly  an  exhibition  such  as  this 
must  be  compact  and  carefully  selected 
in  order  to  keep  it  within  reasonable 
hounds  of  space.  The  co-operating  in¬ 
stitutions,  therefore,  feel  that  some  ex¬ 
planation  should  be  given  as  to  its  organi¬ 
zation.  Briefly  they  are  these: 

For  the  early  periods,  the  problem  was  not 
so  much  to  select  as  to  discover  the  mater¬ 
ial.  As  it  came  to  light,  it  was  found  that 
there  were  several  distinct  groupings, 
each  with  strong  and  generally  consistent 
characteristics. 

However,  the  situation  changed  with  the 
foundation  of  the  Ontario  Society  of 
Artists,  the  Royal  Canadian  Academy, 
and  other  societies,  for  their  unbroken 
range  of  catalogues  and  reports  presents 
a  wealth  of  material  to  draw  from.  The 
approach  from  that  time  forward  had  to 
be,  of  necessity,  highly  selective.  As  the 
difficulty  of  tracing  paintings  in  private 
hands  still  reniained,  it  was  decided, 
other  things  being  equal,  to  use  paintings 
from  public  collections  with  a  view  to 
discovering  to  what  extent  these  collect¬ 
ions  covered  the  period.  . 

About  1880  painting  in  Canada  began  to 
display  an  ever  increasing  diversity  of 
style,  stimulated  by  a  great  variety  of 
influences.  It  has  been  the  intention 
throughout  to  illustrate  this  variety  by 
balanced  groups  of  the  work  of  repre¬ 
sentative  painters,  rather  than  by  the 
work  of  any  one  man,  except  where  his 
own  stylistic  development  has  covered  a 
wide  range  and  has  been  particularly 


TAFFUIS  la  Confederation,  des  groupe- 
ments  d’arlistes  n’ont  cesse  de 
montrer  chaque  annee  a  notre  public,  une 
serie  d’expositions  de  la  peinture  contem- 
poraine.  Toulefois,  aucune  tentative  n’a 
ete  faite  jusipi’a  nos  jours  pour  pre¬ 
senter  en  retrospective,  le  developpement 
de  la  peinture  au  pays  dans  une  parfaite 
continuite,  depuis  ses  debuts  au  XVI 1^ 
siecle  jusqu’a  nos  jours. 

Fvidemment,  le  probleme  de  I’espace  qui 
se  pose  tout  d’abord,  oblige  a  faire  un 
choix  tres  restreint  dans  la  selection  des 
pieces.  Le  comite  charge  de  ce  choix  croit 
done  utile  d’expliquer  certains  principes 
de  I’organisatioii: 

Fn  ce  qui  concerne  les  epoques  les  plus 
reculees,  il  s’agit  plutot  d’un  probleme  de 
recherches  que  de  selection.  Les  oeuvres 
se  placent  ici  dans  plusieurs  groupes 
distincts,  offrant  chacim  des  caracteristi- 
ques  logiques  et  fortes. 

D ’autre  part,  I’aspect  change  bientot 
avec  la  fondation  de  I’Ontario  Society  of 
Artists  et  de  la  Royal  Canadian  Academy 
ainsi  que  de  certains  autres  groupements; 
et  la  commence  une  serie  ininterrompue 
de  rapports  annuels  et  de  catalogues 
d’exposition  offrant  une  source  si  riche 
de  matieres  que  le  choix  des  pieces  devient 
hien  delicat.  Comme  il  est  tres  difficile 
de  retracer  parfois  les  peintures  qui  sont 
en  collections  particulieres,  il  fut  decide,  a 
valeur  egale  naturellement,  de  puiser  dans 
les  collections  publiques,  ce  qui  permet  de 
juger  jusqu’a  quel  point  les  collections  de 
nos  grands  musees  sont  vraiment  repre-. 
sentatives  de  chaque  epoque. 

Vers  1880  la  conception  de  I’art  pictural 
au  Canada  varie  beaucoup  et  se  developpe 
diversement.  Le  but  de  Fexposition  est 
done  d’illustrer  ces  variations  en  groupant 
les  travaux  des  peintres  des  diverses 
epoques,  plutot  que  de  presenter  I’oeuvre 
d’un  meme  auteur  dans  son  evolution; 
exception  faite  toutefois  pour  le  cas  d’un 
artiste  dont  I’oeuvre,  dans  son  developpe- 
nient,  exerce  une  influence  preponderante 
au  pays,  taut  par  sa  conception  que  par 


influential.  With  this  in  mind,  it  seemed 
sensible  to  adopt  the  general  principle  of 
showing  the  work  of  each  artist  at  the 
period  when  he  first  established  his  mature 
style.  This,  however,  has  not  always  been 
possible,  since  pictures  by  many  con¬ 
temporary  artists  painted  before  the  last 
war  have  been  difficidt  to  find. 

This  exhibition  which  was  initiated  by 
the  Art  Gallery  of  Toronto,  is  a  first 
attempt  at  a  complete  survey  in  this 
eonntry,  and  its  organizers  realize  its 
possible  shortcomings.  Nevertheless,  they 
feel  that  a  beginning  should  he  made  and 
they  present  the  exhibition  in  the  hope 
that  serious  study  and  research  will  re¬ 
sult.  Much  interest  will  be  found  in 
tracing  the  contributions  of  the  two  great 
European  tratlitions  which  are  dominant 
in  Canada,  contributions  which  are  at 
times  distinct  hut  more  often  merged  to 
their  mutual  enrichment. 

The  notes  following  in  the  catalogue  are 
for  the  purpose  of  suggesting  the  general 
climate  of  ideas  and  trends  in  which  the 
painters  worked.  But  this  exhibition 
woidd  not  he  worth  doing  if  it  were  not 
based  on  the  idea  of  the  painter  as  a 
creative  and  interpretative  individual, 
rather  than  as  a  mere  assimilator  swayed 
by  every  wind  that  blows.  Each  painter 
has  his  individual  integrity  and  he  draws 
from  the  world  around  him  everything 
that  can  he  of  use  to  him — interests, 
methods  and  ideals. 

A  II  H  K  K  V  I  ATI  O  N 
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son  etendue.  Ceei  adinis,  il  seinhle 
logique  d’etahlir  en  prineipe  que  Ton  doit 
presenter  roeuvre  d  im  artiste  a  I’epoque 
de  sa  pleine  maturite,  chose  impossible 
])arfois,  puisque  hien  des  oeuvres  d’avant 
la  guerre  de  1914  restent  apparemment 
introuvahles. 

Cette  exposition,  due  a  I’initiative  de 
I’Art  Gallery  of  Toronto,  constitue  un 
premier  effort  en  ce  pays,  et  ses  initiateurs 
realisent  pleinement  toutes  ses  imper¬ 
fections.  Neanmoins,  ils  soutiennent 
egalement  qu’une  premiere  tentative 
devait  se  faire  et  Texposition  est  presentee 
avec  I’espoir  qne  des  etudes  et  des 
recherches  serieuses  en  resulteront.  11  est 
tres  interessant  de  retracer  I’influence  des 
deux  grandes  traditions  qui  dominent  la 
peinture  an  Canada,  influences  parfois 
hien  distinctes,  inais  qui  souvent  se 
confondent  et  s’unissent  pour  s’enrichir 
mutuellement. 

On  trouvera  dans  les  notes  suivantes  du 
catalogue,  les  idees  et  les  tendances 
generales  qui  recreent  I’ambiance  dans 
laquelle  les  artistes  evoluaient.  Mais 
cette  exposition  ne  se  justifierait  meme 
pas  si  I’idee  primordiale  ne  s’imposait 
pas  d’abord  que  I’artiste,  esprit  createur 
et  interprete,  n’est  pas  un  simple  assimi- 
lateur,  jouet  de  tons  les  caprices  et  de 
toutes  les  fantaisies.  Le  peintre  dans  son 
integrite  individuelle,  puise  dans  I’atmos- 
phere  qni  I’entoure,  I’ideal,  la  methode 
et  les  sujets  qui  peuvent  I’inspirer. 

—  A  II  II  E  V  I  A  T  I  O 
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Ti\  the  second  half  of  tlie  seventeenth  century,  while  the  f  rench  settlement  was 
striking  its  first  firm  roots  into  the  new  soil,  the  style  of  Louis  XIV  was  at  its  height 
in  France  where  Church  and  State  welcomed  it  as  the  perfect  expression  of  their  faith 
and  ideals.  The  seventeenth  century  stvle  came  to  Canada  with  the  first  bishops  and  go-  , 
vernors,  for  New  France  did  her  best  to  emulate  everything  that  was  in  vogue  at  home. 
Thus  the  colony  recruited  builders  and  craftsmen  of  all  sorts  from  France  for  the 
purpose  of  setting  up  as  soon  as  possible  the  ordered  fabric  of  civilization  in  the  jXew 
World.  The  Church  imported  painters  and  sculptors  and  established  its  own  School  of 
Arts  and  Crafts  in  order  to  transplant  the  French  style  to  America.  The  School  of  St. 
Joachim  at  Cap  Tonrmente  was  established  by  Francois  Montmorency  de  Laval,  first 
Bishop  of  Quebec,  about  1668. 

Early  artists  were  of  several  kinds.  The  professionals,  including  some  painters  and  more 
sculptors,  were  quite  conversant  with  the  French  manner.  The  amateurs,  often  priests 
or  nuns  with  a  nodding  acquaintance  with  European  styles,  spent  their  spare  time  on  art, 
while  the  local  craftsmen  lacked  formal  art  training  and  familiarity  with  accomplished 
techniques. 

Yet  all  '^^artists”  were  servants  of  the  Church  and  enjoyed  a  station  in  society  in  keeping 
with  their  rank  as  craftsmen.  For,  unlike  the  Puritans  of  New  England  who  barely 
tolerated  the  painting  of  portraits,  the  churchmen  in  New  France  realized  to  the  full  the 
psychological  value  of  colourful  pictures  in  teaching  and  preaching.  Thus  it  was  natural 
that,  although  there  were  no  restrictions  on  the  types  of  picture  allowed,  the  subject 
matter  of  most  Canadian  paintings  should  fall  into  the  categories  of  religious  painting 
and  portraiture.  A  few  canvases  may  be  termed  allegorical  or  historical,  but  they  usually 
ha  ve  a  religious  connotation.  Bridging  the  two  main  types  was  the  votive  picture,  a 
combination  portrait  and  religious  picture  important  in  early  Canadian  art.  A  few  ex¬ 
amples  were  executed  in  the  full  Baroque  manner  by  amateurs  or  professional  painters, 
but  the  majority,  though  none  the  less  sincere,  give  every  appearance  of  having  been  tbe 
work  of  the  folk-artist  whose  knowledge  of  the  courtly  art  of  Europe  was  of  the  scantiest. 

NOTE — The  attributions  of  the  paintings  in  this  section  are  tlie  result  of  the  exhaustive  research  of  M, 
Gerard  Morisset,  Directeur  de  I'iuventaire  des  oeuvres  d’art,  Quebec,  who  has  devoted  many  years 
to  this  subject. 


Alt  cours  de  la  derniere  partie  dn  XVIK  sieele,  alors  qiie  la  vieille  France  enfonce 
profondement  ses  racines  dans  le  sol  de  la  Nonvelle-France,  le  style  Louis  XJV 
predomine  en  France  on  TEglise  et  FEtat  le  considerent  comme  I’expression  artistiqne 
de  leur  foi  et  de  leiir  ideal.  Ce  style  s’implante  done  an  Canada  des  Farrivee  des  premiers 
gouverneurs  et  des  premiers  eveques,  alors  que  la  colonie  eopie  de  son  mieiix  tout  ce 
qui  est  en  vogue  dans  la  Mere-Patrie.  F)es  artisans  de  tons  genres,  constructenrs, 
architectes,  sont  amenes  an  pays  afin  de  participer  convenablenient  et  le  plus  tot 
possible  a  la  civilisation  du  Nouvean-Monde.  L’Eglise  pour  sa  part,  fait  venir  des 
peintres  et  des  scnlpteiirs,  et  etablit  sa  propre  maitrise  d’art  afin  de  transplanter  et 
de  propager  Fart  frangais  an  Canada.  Ainsi,  FEcole  de  Saint -Joachim,  pres  dit  Cap 
Tonrmente,  est  fondee  en  1668  par  Monseignenr  de  Laval,  premier  eveque  de  Quebec. 


On  rencontre  des  artistes  de  tontes  sortes.  Les  professionnels  pen  nombrenx  sont  les 
peintres  et  les  seidptenrs  de  formation  frangaise.  Les  amateurs  sont  sonveiit  des  pretres 
et  des  religienses,  plus  on  moins  familiers  avec  I’art  europeen;  pour  se  distraire  ils 
s’aniiisent  a  travailler  avec  des  artisans  dn  lieu,  niais  ils  ne  possedent  pas  ton  jours  la 
technique  de  leiir  art. 


Toutefois,  ces  ""artistes'’  sont  des  serviteurs  de  I’Eglise  et  jonissent  dans  la  societe  d’lme 
place  digue  de  leur  rang.  Car,  a  I’encontre  des  Puritains  de  la  Nouvelle-Angleterre,  qui 
tolerent  a  peine  le  portrait,  I’Eglise  de  la  Nouvelle-France  reconnait  pleinement  la 
valeur  psyehologique  de  Pimage  en  couleurs  soit  dans  le  sermon  on  dans  I’enseignement. 
II  est  done  parfaitement  naturel  qne  la  peinture  canadienne  de  ce  temps  soit  plutot 
roeiivre  de  piete  on  le  portrait,  bien  qu’aucune  restriction  n’ait  ete  imposee  a  ce  sujet. 


Qnelques  toiles  representent  des  sujets  allegoriques  on  liistoriques,  mais  en  general  I’idee 
piense  s’y  retronve.  On  rencontre  aussi,  I’ex-voto,  qui  associe  le  portrait  a  I’oeuvre  de 
piete.  et  qui  occupe  une  place  importante  dans  la  peinture  primitive  canadienne. 
Quelques  pieces,  oeuvres  d’amateurs,  ou  meme  de  professionnels,  sont  entierement  de 
style  academique,  mais  le  plus  grand  nombre,  toutes  aussi  sinceres,  indiquent  I’oeuvre 
de  Partisan  du  cru,  tres  eloigne  de  toute  influence  europeene. 


NO'FE: — L ’’attribution  <1  es  peintures  de  ce  groiipe  est  le  resiiltat  des  recherches  minutieuses  de  M. 
Gerard  Morisset,  directeur  de  I'lnventaire  des  oeuvres  d'art  de  la  province  de  Quebec,  qui  y  a  consa- 
cre  de  nombreuses  annees. 


.Sec.  I— I 

I'he  paintings  by  Frere  Lnc  are  hardly  to  be  dis¬ 
tinguished  from  those  of  the  same  period  which 
decorated  the  Churches  of  provincial  France.  They 
display  the  same  e.xuberance  of  composition  with 
the  same  dramatic  use  of  light  and  shade,  and  they 
took  their  place  in  the  same  kind  of  architecture. 
I'he  young  colony  ivas  intended  in  very  truth  to  be 
what  it  was  named — Neic  France. 


Les  peintures  du  Frere  Luc  se  differencient  d  peine 
de  cedes  de  la  meme  epoijue  qui  ornent  les  eglises  de 
France.  La  meme  ampleur  de  composition  sV 
dcqdoie  avec  le  meme  sens  dramatique  des  feux 
d'omhres  et  de  lumieres,  et  elles  sont  exposees  dans 
des  edifices  de  meme  style.  La  jeune  colonic 
devenait  iKwitablement  une  Nouvelle-France. 

1.  POMMIER,  L’ABBE  HUGUES 

Maktyre  des  Peres  Jesuites  chez  les 

Hurons.  D’apres  la  Gravure  de  Gregoire 

Huret,  1664 

40  X  63-p.ca.  1665-70 

L’Hotel-Dieu  de  Quebec. 

2.  POMMIER,  L’ABBE  HUGUES 

La  Mere  Catherine  de  Saint-Augustin 
27  X  22%-p.  1668 
L’146tel-Dieu  de  Quebec. 


*3.  LUG,  FRERE  (CLAUDE  FRANCOIS) 

La  France  apportant  la  Foi  aux  Indiensde 
LA  Nouvelle-France 
S9}/2  X  893^-p.ca.  1671 
Les  Ursulines  de  Quebec. 

4.  LUC,  FRERE  (CLAUDE  FRANCOIS) 

Ex-Voto  a  la  Vierge  Marie,  Commandee  par 
LA  Famille  Laframboise,  des  Trois-Rivieres 
90  X  63-p.ca.  1673-1675 

La  Fabrique  de  Saint-Philippe — Trois-Rivieres. 

5.  LEBLOND,  JACQUES,  (DIT.  LATOUR) 

La  Mere  Juchereau  de  Saint-Ignace 
27  X  213/^-p.ca.  1700 
L’Hotel-Dieu  de  Quebec. 


Sec.  I — 2 

ff  hile  paintings  of  traditional  religious  subjects 
could  be  copied  from  prints  of  European  originals, 
pictures  commemorating  local  events  and  portraits' 
of  local  persons  could  not. 

The  craftsmen,  some  of  them  trained  at  the  school 
of  St.  Joachim,  tended  to  discard  the  academic 
style.  Being  as  a  rule  so  intimately  concerned 
with  subject  matter,  they  produced  paintings  that 
were  primitive  in  their  flatness,  angularity  and 
simplicity  of  composition. 


Alors  <fu(>  les  siijets  do  roeuvre  do  pidto  ponraient 
so  copior  d'originnux  ouropoons.  le  portrait  d"^ an 
f)orsonnage  oit  la  pointaro  descriptivo  d  un  (h'one- 
niont  local  no  ponvaiont  so  copior. 

Les  artistos,  formos  dans  cortains  cas  d  la  maitrise 
do  Saint- Joachim.,  tendont  d  s^dloignor  dn  stylo 
ncadomiijiie. 

Us  s'’appliqnont  tellomont  d  la  matidro  mdrne  dn 
snjet  ((tdils  prodnisont  dos  oenvros  primitivos  par  la 
simplicitd  do  la  composition,  I'angnlarito  ot  la 
raidonr  dos  plans. 

6.  DESSAILLANT  DE  RICHETERRE, 

MICHEL  (Attributed) 

Portrait  dp:  Madame  Riverin  et  de  ses 
Quatre  Enfants  en  Priere 
18  X  2134“P-  1703 

La  Basiliciue  de  Sainte-Anne  de  Beaupre. 

7.  DESSAILLANT  DE  RICHETERRE, 
MICHEL 

La  Mere  Louise  Soumande  de  Saint-Augustin 
—  Premiere Superieure,  de  i/Hoittal  General 
28  X  21-p.  1708 
L’Hopilal  General  de  Quebec. 


*8.  DESSAILLANT  DE  RICHETERRE, 
MICHEL  (attributed) 

L’Abhe  Joseph  Sere  de  la  Colombiere  (1651- 
1723) 

243^  X  183^-p.  1721 

L’Hotel-Dieu  de  Quebec. 

*9.  BEAUCOLRT,  PAUL  (attributed) 

Ex-Voto  de  “L’Aimable  Marthe”  Commande 
PAR  le  Capitaine  Maurice  Simonjn 
25  X  32K-d.  1747 

La  Chapelle  de  Notre  Dame  des  Victoires, 
Quebec. 

10.  BEAUCOURT,  PAUL  (Attributed) 

Les  Trois  Naufrages  de  Levis,  17  Juin  1754 
Oil  on  panel.  12^  x  203^-(l.  1754 
La  Basilique  de  Sainte-Anne  de  Beaupre. 

— The  votive  picture  (ox-voto)  coninieni- 
orates  an  occasion  on  wliich  its  donor  received 
some  special  favour  from  one  of  the  saints. 
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Sec.  I — 3 

Toward  the  close  of  the  eighteenth  and  in  the  early 
nineteenth  centuries,  the  demand  for  religious  and 
state  portraiture  increased.  The  training  of  the 
painters  who  met  it  varied:  some  seem  to  have  had 
no  formal  training.  Others  definitely  show  the  direct 
influence  of  such  French  masters  as  Fragonard. 
Beaucourt,  for  example,  who  went  to  France  in 
1772,  was  one  of  the  first  to  re-establish  contacts 
ivith  Furopean  art  after  a  period  of  isolation. 


Vers  la  fin  du  XJ  III^  siecle,  et  an  debut  dii  XIX^, 
le  portrait  officiel  et  Voeuvre  de  piete  sont  plus  en 
demande:  la  formation  des  artistes  qui  doivent  y 
repondre  varie:  d'’aucuns  semblent  n  avoir  requ 
aucune  formation  particuliere;  d'amres  subissent 
clairement  Vinfluence  directe  de  certains  maitres 


franqais  tel  que  Fragonard.  Beaucour,  par  exam¬ 
ple,  qui  passe  en  France  en  1772,  fut  Fun  des  prem¬ 
iers  a  reprendre  le  contact  avec  Fart  europeen 
apres  line  certaine  periode  dXsolement. 

*11.  BEAUCOURT,  FRANCOIS-MALEPART 

Portrait  of  Negro  Slave 

273^  X  223^-s.d.  1786 

McCord  Museum — McGill  University. 

12.  HEER,  LOUIS-CHRETIEN  DE 

M^R  Bailly  de  Messein 
32M  X  26-p.ca.  1787 
L’Hopital  General  de  Quebec. 

13.  UNKNOWN 

Le  Docteur  Jacques  Denechaud 
29  X  23K-p.ca.  1800-1810 
L’Hotel-Dieu  de  Quebec. 
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*14.  DULONGPRE,  LOUIS  (Attributed) 

Portrait  of  a  Lady 

26  X  22-p.ca.  1840 

Art  Association  of  Montreal. 


15.  PLAMONDON,  ANTOINE-SEBASTIEN 

La  Mere  Marie-Louise  Emilie  de  Saint- 
Alphonse 
36  X  283^-s.d.  1841 
The  National  Gallery,  Ottawa. 


II 

T^UKING  the  years  immediately  following  1760,  while  Freneh-Canadians  continued 
their  own  way  of  life,  a  new  factor  was  introduced.  The  British  garrison,  vanguard 
of  the  English-speaking  settlement,  served  to  inform  the  British  public  of  the  new  country. 
Among  the  officers  were  a  number  of  trained  draughtsmen  and  a  few"  amateurs.  After 
the  soldier-artists  came  professional  illustrators  who  travelled  through  the  colony  re¬ 
cording  its  settlements  and  topography. 

At  the  outset,  this  sort  of  painting  naturally  centres  around  subjects  of  timely  interest, 
but  as  time  went  on  its  scope  widened  to  include  the  whole  of  Canada  and  the  life  of  all 
her  people. 

These  painters  viewed  the  Canadian  scene  through  British  spectacles,  since  they  were 
for  the  most  part  transients  working  to  satisfy  a  demand  in  England,  or  for  their  own 
pleasure. 
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U\  nouveau  facleur  se  manifeste  apres  1760.  alors  que  les  Canadiens  s'essayent  a 
vivre  du  niieux  possible  et  de  leur  ])ropre  uiauiere.  La  garnison  anglaise,  avant- 
garde  du  colon  anglais,  eoinprend  parfois  des  dessinateurs  de  earriere  on  des  amateurs. 
A  la  suite  des  soldats-artistes,  viennent  les  illustrateurs  de  profession  (pii  voyagent 
partout  dans  la  colonie.  reproduisant  la  topographic  du  pays,  et  ses  habitations. 

Cette  peinture,  doeumentaire  an  debut,  evolue  progressivement  vers  rillustration  de 
retendue  du  pays  et  du  mode  de  vie  de  ses  habitants. 

\aturellement  ees  artistes  regardent  et  voient  avee  leurs  yeux  d’Anglais,  puisqu’ils  ne 
font  que  passer,  et  ils  ue  peignent  que  pour  leurs  clients  d’Angleterre  on  pour  leur  propre 
plaisir. 


Ser.  II — I 

Although  there  iras  u  dirersitv  of  stvie  and  talent 
amongst  these  painters,  their  main  intention  was 
deseription.  Most  topographieal  pictures  were 
watercolour  draivings  ivith  mannerisms  stemming 
from  British  landscape  painting. 


Kn  depit  de  variations  fort  naturelles  de  talent  el  de 
style,  cette  j)einture  est  toute  descriptive.  De 
l  iKjuarelle  topographi(fue  pour  la  plupart  et  (jui 
.sd aspire  de  la  rnaniere  paysagiste  anglaise. 
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18.  PEACHEY,  CAPT.  JAMES 

A  View  of  the  City  and  Basen  of  Quebec 
W.  C.  15M  X  23}4-s.d.  1781 
The  Public  Archives,  Ottawa. 

19.  HERIOT,  GEORGE 

Indian  Lorette 

W.  C.  10  X  14M-p-ca.  1800-1806 

The  National  Gallery,  Ottawa. 

20.  DUVERNET,  COL.  HENRY 

Mill  and  Tavern,  Chaudiere  Falls 
W.  C.  15M  X  22-p.ca.  1823 
The  Public  Archives,  Ottawa. 

21.  FORREST,  D.  W. 

Grand Campment,  French  River,  Lake  Huron 

W.  C.  1234  X  26-p.ca.  1820-30 

The  William  H.  Coverdale  Collection. 


22.  COCKBURN,  MAJOR-GENERAL  JAMES 
PATTISON 

A  Quebec  Suburb 

W'.  C.  1734  X  13-p.ca.  1823-36 

The  W'illiam  H.  Coverdale  Collection. 

23.  SPROULE,  ROBERT  AUCHMUTY 
(attributed) 

Champlain  Street  from  Near  Prescott  Gate 

W'.  C.  IIM  X  15-p.ca.  1830-40 

The  William  H.  Coverdale  Collection. 

24.  UNKNOWN 

Halifax,  Canada 

1834  X  2534  p.ca.  1830-40 

The  William  H.  Coverdale  Collection. 

*25.  BAYFIELD,  (MRS.)  FANNY  WRIGHT 

The  King’s  Wharf,  Quebec 
Wd  C.  1134  X  15>^-p.ca.  1838-1841 
The  Public  Archives,  Ottawa. 


Sec.  11—2 

Here  is  evidence  of  the  use  of  somewhat  more  imag¬ 
ination  both  in  choice  of  subject  and  in  handling. 
If  arre,  for  example,  emphasizes  the  distance  and 
mystery  of  the  mountains  and  Bartlett  transforms 
a  city  square  by  choosing  an  unusual  event  and 
romanticizing  its  setting.  Throughout  is  the  added 
interest  of  anecdote  to  enliven  the  scene. 


Id  Fimagination  se  manifeste  davantage  dans  le 
traiternent  et  le  choi.x  du  sujet.  Ainsi,  11  arre 
accentue  Feloignement  et  le  mysterieux  des  mon- 
tagnes,  tandis  que  Bartlett  transforme  la  place 
publique  quand  il  dramatise  un  evdiement  re- 
marquable.  Et  partout  se  retrouve  Fintdet  d'^iine 
anecdote  que  Fon  raconte  pour  enjoliver  la  scdie. 

28.  HOOD,  LIEUT.  ROBERT 

An  Evening  Vip:w  of  Marten  Lake 

W.  C.  9^  X  14M-d.  1820 

The  William  H.  Coverdale  Collection. 

29.  UNKNOWN 

F'redericton,  New  Brunswick 

183^  X  26-s.M.  d.  1823 

The  William  H.  Coverdale  Collection. 


30.  UNKNOWN 

Micmac  Indians 

171^  X  2334-p.ca.  1820-30 

Anonymous  Collection. 

31.  SMYTH,  COKE 

The  Trader 
13  X  19-p.ca.  1838 

The  William  H.  Coverdale  Collection. 

*32.  BARTLETT,  WILLIAM  HENRY 

The  Market  Place,  Quebec 
183^  X  16-s.W.B.  p.ca.  1840 
Victor  Spark,  Esq.,  New  York. 

33.  HARVEY,  GEORGE 

An  Impediment  in  Travelling 
W.C.  14  X  103^-p.ca.  1840 
Museum  of  Fine  Arts,  Boston. 

*34.  WARRE,  LIEUT.  HENRY  JAMES 

Distant  View  of  the  Rocky  Mountains 
W.C.  10  X  16M-p.ca.  1845 
The  Public  Archives,  Ottawa. 

35.  SEBRON,  HIPPOLYTE  VICTOR 
VALENTIN 

Niagara  Falls,  Winter 

28  X  42-p.ca.  1853-63 

The  William  H.  Coverdale  Collection. 
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Ill 


ARLY  in  the  nineteenth  century  a  lunnher  of  painters  migrated  to  Canada,  many 
for  reasons  unconnected  with  art.  Though  some  of  them  eventually  returned  to 
Kurope,  others  remained  to  praetise  their  art  in  response  to  what  local  demand  there 
was.  They  were  joined  by  several  Canadians  who  returned  to  their  native  country  after 
studvino;  abroad. 

A  demand  for  art  had  long  existed  in  Quebec,  hut  its  appearance  in  the  Maritime  Prov¬ 
inces  ami  in  Upper  Canada  was  an  indication  of  the  growing  numbers,  prosperity  and 
aml)ition  of  the  j)eople  who  flocked  to  Canada  following  the  American  Revolution  and 
the  Na])oleonic  Wars. 


A  U  dehut  dll  XIX®  siecle,  des  peintres  (routre-nier  viennent  au  Canada  pour  diverses 
raisons  ne  se  rapportant  pas  toujours  a  leur  art.  D’aucuns  retournent  en  Europe 
eventuellement,  mais  d’autres  se  mettent  a  la  pratique  de  leur  art  pour  repondre  a  la 
ileniande  locale.  Et  phisieurs  Canadiens  se  joignent  a  eux  a  leur  retour  d’un  voyage 
d’etudes  a  Tetrano-er. 

L’encouragement  aux  arts  existe  dans  le  Quebec,  et  depuis  longtemps;  mais  ravenement 
de  ce  patronage  dans  les  Provinces  Maritimes  et  le  Haut-Canada,  souligne  I’accrois- 
senient,  I’amhition  et  la  jirosperite  des  habitants  qui  viennent  en  grand  nomhre  s’y 
etahlir  apres  la  revolution  aux  americaine  et  les  guerres  de  Napoleon. 


.Si'r.  Ill— I 

Portrait  painters,  fntssessing  varying  degrees  of 
training  and  skill,  employed  the  neo-classic  style 
of  the  early  nineteenth  century,  inherited  from 
Knrope.  I'he  figures  are  clearly  defined  and  con¬ 
sciously  posed,  with  a  stress  on  the  dignity  and 
social  position  of  the  sitter. 


Les  poriraitistes,  avec  plus  ou  moins  d'entrainemeut 
et  dhahilete,  travaillent  dans  le  style  neo-classii/ue 
du  dehut  du  XIX^  siecle,  irnporte  d' Europe.  On 
accentue  le  rang  social  et  la  dignite  du  rnodele:  la 
figure  posee  conscieucieusemeut  est  clairernent 
di'fiuie. 

38.  BERGZY,  WILLIAM  von  MOLL 

Portrait  du  Chef  Mohawk,  Joseph  Brant 
\V.  C.  X  4M-p.  1797 
Archives  du  Seminaire  de  Quebec. 

39.  BERGZY,  WILLIAM  von  MOLL 

Portrait  du  General  Prescott,  Gouverneur 
DU  Canada 

W.  C,  oval  5fi  X  43^-p.  1799 
Archives  du  Seminaire  de  Quebec. 


40.  BERGZY,  WILLIAM  von  MOLL 

Portrait  du  Peintre  Louis  Dulongpre 
\\’.  C.  oval  6^  X  5H-p.ca.  1805 
Archives  du  Seminaire  de  Quebec. 

41.  FIELD,  ROBERT 

Rev.  Dr.  Porter 

22  X  16  oval-p.ca.  1810 

James  W.  Falconer,  Esq.,  Halifax. 

42.  COOK,  NELSON 

Portrait  of  Mrs.  Benson 

30  X  26-p.ca.  1835 

The  Public  Archives,  Ottawa. 

*43.  BERTHON,  GEORGE  THEODORE 

The  Three  Misses  Robinson 

42H  X  323/^-p.  1846 

J.  Beverley  Robinson,  Esq.,  Toronto. 

*44.  HAMEL,  THEOPHILE 

Portrait  de  l’artiste 
193^  X  15  oval-p.ca.  1850 
Musee  de  la  Province  de  Quebec. 

45.  PLAMONDON,  ANTOINE-SEBASTIEN 

La  Chasse  aux  Tourtes 

723^  X  72  s.d.  1853 

The  Art  Gallery  of  Toronto. 
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.Ser.  111—2 

rhese  coiilinued  to  paint  the  Canadian  scene  within 
the  limitations  of  the  traditions  (tf  British  land¬ 
scape  f)ainting  in  ivhich  thev  had  been  trained. 


Fideles  d  lea r  formation.,  ces  artistes  eontinnent  d 
peindre  le  paysage  eanadien  dans  les  limites  de  la 
maniere  traditionnelle  da  paysagiste  anglais. 

48.  DUNCAN,  JAMES 

View  of  the  Harbour,  Montreal. 

\\\  C.  14^  X  253^-p.ca.  1850 

The  William  H.  Coverdale  Collection. 

49.  HOLDSTOCK,  ALFRED  WORSLEY 

Indian  Encampment 

123^  X  163^-p.ca.  1860 

The  William  H.  Coverdale  Collection. 


*.50.  ARMSTRONG,  WILLIAM 

Thunder  Cape 

W.  C.  19  X  26M-s.d.  1867 

The  William  H.  Coverdale  Collection, 

51.  FOWLER,  DANIEL 

Hollyhocks 

W.  C.  27  X  183^-s.d.  1869 
The  National  Gallery,  Ottawa. 

52.  EDSON,  ALLAN  AARON 

Mount  Orford  and  the  Owl’s  Head 

.^6  X  60  s.d.  1870 

The  National  (Gallery,  Ottawa. 

53.  HOCH,  JAMES 

Forks  of  the  Credit 

W.  C.  UM  X  21-s.p.ca.  1870-75 

The  Art  Gallery  of  Toronto. 
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.SVr.  Ill— 3 

Here  the  aceeiit  is  more  decidedly  European.  Jacohi 
acquired  in  Germany  his  interest  in  meticulous  de¬ 
tail.  Kane‘’s  work  shows  the  influence  of  his  studies 
in  the  galleries  of  Europe,  and  KrieghoJJ's  gaily 
cidoured  and  animated  scenes  are  characteristic 
of  the  Diisseldorf  School  and  Dutch  genre  painting. 

lei  la  jnatiiere  europeenne  s'accentue  encore. 
Jacohi  paisa  en  Allemagne  son  souci  da  detail 
meticuleux.  Kane  suhit  I'influence  de  ses  (nudes 
dcuis  les  g(deries  (P Europe,  et  Krieghoff,  dans  sa 
fwinlure  an  coloris  joyeu.x  et  d(tns  ses  scmies  vivantes, 
offre  toutes  les  caracU'ristiques  de  P  Ecole  de 
Diisseldorf  et  de  la  peinture  de  genre  hollandaise. 

56.  KANE,  PAUL 

Indian  Encampment  on  Lake  Hupon 

19  X  29-p.ca.  1846-50 

The  Art  Gallery  of  Toronto. 


57.  KANE,  PAUL 

Kee-A-Kee-Ka-Sa-Coo-Way 
293^  X  25-p.ca.  1850-55 
Royal  Ontario  Museum. 

*58.  KRIEGHOFF,  CORNELIUS 

Winter  Landscape 

383^  X  51-s.d.  1849 

The  National  Gallery,  Ottawa. 

59.  KRIEGHOFF,  CORNELIUS 

Settler’s  Log  Cabin 

24  X  36-s.cl.  1856 

The  Art  Gallery  of  Toronto. 

60.  JACOBI,  OTTO  REINHOLD 

Falls  of  St.  Anne,  Quebec 

30  X  23-s.d.  1865 

The  Art  Gallery  of  Toronto. 

I  20] 


[  21  1 


IV 


the  lime  of  Confederation,  eastern  Canada  was  a  thriving,  hustling  eounlrv,  witli 
inncli  of  its  best  arable  land  occupied  and  its  cities  well  built  and  constantly  growing. 
Fortunes  made  in  Canada  were  being  kej)t  in  the  conn  try;  more  and  more  of  the  appar¬ 
atus  of  urban  civilization  was  being  installed  as  the  frontier  was  pushed  north  and  west. 
Here  was  a  growing  country,  self-consciously  proud  of  what  it  bad  already  achieved  and 
on  the  threshold  of  still  greater  accomplishment. 

To  the  painters  already  settled  here  was  added  a  stream  of  newcomers,  chiefly  from 
Great  Britain,  who  found  emjdoyment  in  various  branches  of  their  profession.  Their 
increasing  numbers  and  the  spirit  of  the  times  led  them  to  form,  first  in  1872,  the  Ontario 
Society  of  Artists,  and  in  1880,  at  the  suggestion  of  the  Marquis  of  Lome,  Governor- 
General  of  Canada  and  the  Princess  Louise,  the  Royal  Canadian  Academy.  These 
professional  societies  in  their  charters  express  their  concern  and  interest  in  education 
and  in  the  public  welfare.  Their  chief  instrument  was  the  annual  exhibition,  and  their 
catalogues  provide  a  continuous,  contemporary  record  of  painting  in  Canada.  These 
societies  also  conducted  art  schools  which  trained  a  new  generation  of  native-born 
painters. 

It  was  not  long  before  many  of  these  painters  began  to  go  to  Europe,  mainly  to  France,  or 
the  United  States  to  complete  their  education.  It  was  inevitable  that,  when  they 
returned,  they  brought  with  them  current  European  styles  to  augment  or  rival  the 
prevailing  British  influences.  The  period  also  saw  the  foundation  of  a  number  of 
institutions  whose  purpose  was  to  foster  public  interest.  The  Montreal  Society  of  Artists 
(1847),  now  the  Art  Association  of  Montreal,  was  a  pioneer. 


A  la  Confederation,  les  provinces  de  I’Est,  actives,  industrieuses,  avec  une  bonne 
partie  de  lenr  terre  arable  habitee  et  cultivee,  nous  montrent  des  cites  croissantes  et 
bien  baties.  Des  fortunes  out  ete  faites  et  gardees  an  pays  on  Ton  voit  I’apparat  d’nne 
civilisation  urbaine,  bien  etablie,  et  qui  repousse  de  plus  en  plus  ses  frontieres  du  nord 
et  de  I’ouest.  \  oici  done  un  jeune  pays,  an  developpement  viril,  fier  a  juste  titre  de 
ses  accom])lissements  passes,  et  qui  regarde  I’avenir  avec  confiance. 

Aux  ])eintres  deja  etablis  viennent  se  joindre  d’autres  artistes,  venus  de  la  Grande- 
Bretagne  pour  la  j>lupart,  et  qui  s’emploient  dans  les  di verses  branches  de  lenr  profession. 


L’espril  des  temps,  et  lenr  nombre  grandissant  les  incitent  a  former  en  1872  d’abord, 
rOntario  Society  of  Artists,  puis  en  1880,  a  la  suggestion  du  Marquis  de  Lome,  gonver- 
neur-general  du  Canada  et  de  S.A.R.  la  Princesse  Louise,  la  Royal  Canadian  Academy. 
Dans  lenr  charte,  ces  societes  professionnelles  manifestent  Finteret  et  le  souci  qu’elles 
portent  a  redneation  et  au  bien  public,  et  leur  principal  mode  d’expression  se  tronve 
dans  I’exposition  annuelle.  Les  catalogues  de  ces  collections  constituent  une  preciense 
<locnmentation  de  la  peinture  contemporaine  an  Canada.  Ces  societes  fondent  des 
ecoles  d’art  qui  forment  une  nouvelle  generation  d’artistes  du  pays,  et  bientot  nos 
[jeintres  canadiens  s’en  vont  en  Europe,  principalement  en  France,  on  aux  Etats-Unis, 
j)arfaire  leur  education  artistique.  Tnevitablement,  ils  en  reviennent  avec  nne  concep¬ 
tion  de  la  peinture  influencee  par  racademisme  international  qui  rivalise  avec  I’influence 
britannique  predominante.  Cette  epoqne  voit  aussi  la  fondation  d’antres  institutions 
forniees  pour  proniouvoir  I’interet  public.  La  Montreal  Society  of  Artists  (1847) 
devenue  plus  tard  I’Art  iVssociation  of  Montreal,  en  est  la  pionniere. 


[  22  ] 


.Ser.  n  —I 

In  this  gr()Uf>  is  iUustrnted  one  general  charaeteristie 
o/  mid-nineteenth  centnrv  ()ainting  in  Knrope  and 
^Inieriea — nataralism.  In  partienlar  the  painters 
folloir  the  manner  of  the  poj)nlar  British  painting 
of  the  time. 

Ce  gronpe  montre  clairement  la  eararteristi(ine 
generale  de  la  peintnre  en  F.arope  et  en  Ameri<jue 
an  milieu  dii  X.I\^  sieele:  le  pavsagisme  nieticn- 
lenx.  Et  les  peintres  slnspirent  partienlierement 
de  la  rnaniere  anglaise,  alors  si  popalaire. 

*63.  CRESSWELL,  WILLIAM  NICOL 

The  Building  of  Fort  W  illiam 

17K  X  27-s.d.  1877 

The  William  H.  Coverclale  Collection. 

64.  SCHREIBER,  MRS.  CHARLOTTE 

MOUNT  BROCK 

Portrait  of  Mrs.  Martin  Grahame 
39  X  313^-p.ca.  1880 
M  iss  Jane  Grahame,  Toronto. 

65.  DAY,  FORSHAW 

On  the  Nouvelle  River,  Quebec 

30  X  48-s.p.  1881 

The  National  Gallery,  Ottawa. 

66.  FRASER,  JOHN  ARTHUR 

The  Rogers  Pass 

22  X  30-s.p.ca.  1886 

The  National  Gallery,  Ottawa. 

67.  O’BRIEN,  LUCIUS  RICHARD 

A  Prospector’s  Camp 
W.  C.  lOM  X  15-s.d.  1887 
The  Art  Gallery  of  Toronto. 


68.  GAGEN,  ROBERT  FORD 

Fine  W'eather 

W'.  C.  18M  X  26-s.d.  1899 

Department  of  Education,  Ontario. 

See.  n  —2 

I'he  paintings  of  this  groap  illustrate  the  injlnx  of 
new  European  inllnenees.  I'he  display  of  Ereneh 
painting  at  the  I*hiladel[)hia  Exposition  of  IH7(> 
made  oar  painters  aware  of  Europe  and  the  op¬ 
portunities  she  offered  for  farther  training.  I'he 
landscapes  of  the  Barhizon  School  in  France,  the 
Dutch  treatment  of  genre,  as  well  as  the  eontetnjt- 
orarv  British  school  of  portraiture,  became  the 
fashion  of  the  day.  ff  alker,  for  instance,  teas  known 
as  the  "A'anadian  Millet."  So  much  did  luirojte 
dominate  (Canadian  painting  that  one  English 
critic  reporting  on  the  Canadian  section  of  the 
Colonial  and  Indian  Exhibition  in  Ixmdon  (1886) 
pointedly  commented:  should  like  to  see  Canad¬ 

ian  art  Canadian  to  the  backbone.^’’ 


f  oici  (fue  se  rencontrent  les  nonvelles  injlnenees 
enropeennes.  Ixi  collection  de  peintnre  fran(;aise  d 
r Exposition  de  Fhiladelphie  en  1876,  attire  T atten¬ 
tion  de  nos  artistes  snr  les  opportnnites  qni  s  offrent 
en  Europe  pour  la  ponrsnite  de  lenrs  etudes.  Les 
paysages  dans  le  genre  de  LEcole  de  Barbizon,  en 
France,  la  peintnre  de  genre  hollandaise  et  l  ecole 
contemporaine  anglaise  da  portrait  sont  en 
grande  vogue.  On  appelle  If  alker,  par  e.xemple,  le 
Millet  Canadien".  LAnJlnence  enropeenne  dornine 
tellement  la  peintnre  eanadienne  (jii  iin  critique 
anglais,  comrnentant  an  rapport  de  la  section 
eanadienne  de  '^'The  Colonial  and  Indian  E.xhibi- 
tion",  tenue  d  Londres  on  1886,  ecrit:  ”J\iimerais 
voir  la  peinlnre  eanadienne,  eanadienne  jnsqn'd 
la  mo'elle."’ 
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71.  SANDHAM,  J.  HENRY 

Hunters  Returning 
23}4  X  39K-S.C1.  1877 
The  National  Gallery,  Ottawa. 

72.  WALKER,  HORATIO 

Corner  of  Pig  Lane,  Quebec 
\V.  C.  15M  X  ll^-s.d.  1884 
Musee  de  la  Province  de  Quebec. 

73.  HARRIS,  ROBERT 

.A  Meeting  of  the  School  Trustees 

393d^  X  483^-s.p.ca.  1886 

The  National  Gallery,  Ottawa. 

74.  PEEL,  PAUL 

The  Tired  Model 
40  X  31>^-s.p.  1889 
The  Art  Gallery  of  Toronto. 

75.  GRIER,  SIR  EDMUND  WYLY 

Portrait  of  the  Artist’s  Father 
40  X  363/2-s.p.  1890 

Crawford  Grier,  Escp,  Lcnnoxville,  Que. 

*76.  REID,  GEORGE  AGNEW 

Mortgaging  the  Homestead 

50K  X  833^-s.d.  1890 

The  National  Gallery,  Ottawa. 

77.  CRUIKSHANK,  WILLIAM 

Breaking  a  Road 

35  X  68-s.d.  1894 

The  National  Gallery,  Ottawa. 

78.  BELL-SMITH,  FREDERIC  MARLETT 

Lights  of  a  City  Street 

51  X  78-s.d.  1894 

Robert  Simpson  Co.,  Toronto, 


79.  BRUCE,  WILLIAM  BLAIR 

The  Smiths 

49  X  77-s.d.  1894 

The  National  Gallery,  Ottawa. 

*80.  JEFFERYS,  CHARLES  WILLIAM 

Hillside,  Morning 

Oil  on  Board  93^2  x  243^-s.p.  1896 

The  Artist. 

81.  JEFFERYS,  CHARLES  WILLIAM 

Hillside,  Evening 

Oil  on  Board  9M  x  24M-s.d.  1896 

The  Artist. 

82.  JONGERS,  ALPHONSE 

Portrait  of  \V.  J.  White,  Esq.,  K.C. 

36  X  25H-s.p.  1898 

Art  Association  of  Montreal. 

83.  GHALLENER,  FREDERICK  SPROTSON 

When  Lights  Are  Low 
21 M  X  13M-s.d.  1898 
Department  of  Education,  Ontario. 

.Sec.  11—3 

These  canvases  mark  the  introduction  of  another 
European  impulse — impressionism,  irith  its  em¬ 
phasis  on  light  and  colour.  The  painters  found  in 
it  an  approach  that  seemed  to  them  panicnlarlY 
adaptable  to  a  better  representation  of  the  Canadian 
landscape. 

Id  se  rnanifeste  an  Canada  pour  la  premiere  fois 
line  autre  injlnence  europeenne:  C Impressionnisme 
avec  son  accent  siir  la  lumiere  et  la  coiileiir. 
Qiielijiies  peintres  trouvent  ce  procede  particuliere- 
merit  apte  a  niieiix  rendre  le  paysage  canadien. 
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86.  SUZOR-COTE,  MARC-AURELE  de  FOY 

La  Mare  Aux  Grenouilles 

6  X  123^-s.p.ca.  1896 

Art  Association  of  Montreal. 


88.  MORRICE,  JAMES  WILSON 

The  Citadel,  Quebec 

183^  X  243^-s.p.ca.  1892-1900 

Mrs.  Arthur  A.  Morrice,  Montreal. 


87.  CULLEN,  MAURICE  GALBRAITH 

March  Afternoon,  North  River 
20  X  29M-s.p.ca.  1897 
W  illiam  R.  Watson,  Esq.,  Montreal. 


*89.  MORRICE,  JAMES  WILSON 

Beach  at  St.  Malo 
23  X  31)^-s.p.ca.  1900 
Art  Association  of  Montreal. 


V 

4  FTER  the  turn  of  the  century,  Canadian  painters  hecaine  increasingly  aware  of 
Paris  as  a  world  centre  of  art.  Jf  they  studied  there,  they  came  into  contact  with 
Impressionism  and  succeeding  movements;  even  if  they  did  not,  they  saw  in  the  new  art 
magazines,  some  illustrated  for  the  first  time  in  colour,  the  accomplishments  of  Paris 
and  the  rest  of  the  world.  As  a  result,  the  tendency  to  experiment  was  intensified  hut  the 
general  public  when  confronted  with  the  paintings  in  exhibitions,  regarded  them  with 
misgivings. 

Jn  commissioning  some  of  its  War  Records  of  1914-19J8  from  these  artists,  the  govern¬ 
ment  made  a  move  towards  recognizing  them.  This  public  recognition  had  an  influence 
on  later  developments. 

In  this  period,  too,  provincial  governments,  notably  that  of  Queliec,  began  to  set  up 
institutions  for  art  education  with  the  building  of  art  schools  and  museums,  the  granting 
of  scholarships  and  the  holding  of  exhibitions. 


A  PRES  le  debut  du  siecle,  nos  artistes  s’eprennent  de  plus  en  plus  de  Paris  coniine 
centre  mondial  (reducation  artistique.  S’ils  peuvent  sV  rendre,  ils  prennent  contact 
avec  rimpressionnisme  et  les  autres  mouvements  (pii  le  suivent;  et  iiieine  s’ils  ne  peuvent 
pas  s’y  rendre,  ils  voient  dans  les  nouvelles  revues  d’art,  copieusement  ilhistrees,  (pielques 
lines  en  couleur  pour  la  premiere  fois,  se  deployer  devant  eux  les  dernieres  trouvailles 
de  Paris  et  du  reste  du  monde.  Coniine  resultante,  le  goilt  de  la  recherche  s’intensifie. 


Le  |)ul)lic,  loutefois,  regarde  avee  etonneinent  ces  forniules  iiouvelles  lorsqu'il  les  voit 
exposees;  cependant,  le  Gouveriieinent  Canadien  reconnail  la  valeur  de  ces  artistes 
(lout  (pielqiies  uns  deviennent  les  historiographes  de  la  guerre  1914-1918,  et  cet  endos- 
seineiit  officiel  stimule  le  developpeinent  de  la  peinture  an  pays. 

Dans  cette  periode  egalenient,  les  gouverneinents  provinciaux  etablissent  des  institu¬ 
tions  pour  renseignement  des  Beaux- Arts,  notaininent  le  Gouveriieinent  de  la  Province 
de  Quebec,  avec  la  construction  d’Ecoles  des  Beaux-Arts  et  de  niusees,  depensant  cliaque 
annee  des  sonimes  considerables  pour  leur  entretien,  de  ineme  que  pour  I’octroi  de 
bourses,  racipiisition  (roeuvres  iiouvelles  et  la  tenue  d’expositions. 


Src.  I  — / 

These  men^  lor  the  most  part  members  of  the  Royal 
Canadian  Academy,  did  not  carry  on  academic 
traditions  unchanged.  If  ithin  this  group  there 
exists  a  variety  of  persona!  manners  much  greater 
than  in  earlier  periods.  Meticidons  naturalism 
y  ields  to  new  interests — a  richer  te.xture  and  a  more 
poetic  approach. 


Ces  artistes,  rnemlires  pour  la  plupart  de  la  Royal 
Canadian  Academy,  ne  poursnivent  f)as  cepetulant 
la  tradition  acad{miique  sans  la  modifier.  On 
rencontre  dans  ce  groiipe  nne  variete  de  caracteris- 
ti(/nes  particulieres  heaucoup  plus  grandes  (jue  dans 
les  periodes  anterieures.  La  rejwesentation  niOicu- 
leuse  fait  place  a  de  iiouvelles  tendances — colons 
plus  riche,  comprehension  plus  poetique. 

92.  COBURN,  FREDERICK  SIMPSON 

The  .Sorcerer 

26  X  18-s.d.  1900 

Musee  de  la  Province  de  Quebec. 

93.  FRANCHERE,  JOSEPH  C. 

Lecture  au  Bord  de  la  Mer 

15H  X  21^-s.p.  1900 

Musee  de  la  Province  de  Quebec. 

*94.  WATSON,  HOMER 

Below  the  Mill 

33  X  47-s.p.ca.  1900-03 

Art  Association  of  Montreal. 

95.  BRYMNER,  WILLIAM,  and  WALKER, 

HORATIO 

In  French  Canada. 

40  X  27-s.  Brymner  d.  1903 
Musee  de  la  Province  de  Quebec. 

96.  HUOT,  CHARLES 

Le  Sanctus  a  la  Maison 

24  X  34-s.p.ca.  1905 

Musee  de  la  Province  de  Quebec. 

97.  JULIEN,  OCTAVE-HENRI 

La  Chasse  Galerie 

2014  X  26-s.d.  1906 

Musee  de  la  Province  de  Quebec. 


98.  DYONNET,  EDMOND 

Charles  Gill 

14M  X  103A-s.p.ca.  1905-1910 
Musee  de  la  Province  de  Quebec. 

99.  BEATTY,  JOHN  WILLIAM 

Laren  Interior 

311^  X  233^-s.d.  1907 

Laing  Fine  Art  Galleries,  Toronto. 

too.  BRIGDEN,  FREDERICK  HENRY 

Falls  near  Magnetawan 
W.  C.  203^  X  14-s.p.  1908 
Mrs.  John  Turnbull,  Toronto. 

101.  BRYMNER,  WILLIAM 

The  \\  eaver 

23M  X  24-s.p.  1910 

Musee  de  la  Province  de  Quebec. 

*102.  WALKER,  HORATIO 

Horses  at  the  Trough 

493^  X  40-s.p.l910 

Art  Association  of  Montreal. 

103.  HOLMES,  ROBERT 

Trilliums  , 

W.  C.  14  X  10-p.ca.  1915-20 
The  Art  Gallery  of  Toronto. 

104.  PALMER,  HERBERT  SYDNEY 

On  the  Hillside 

34  X  40-p.ca.  1915-16 

The  Art  Gallery  of  Toronto. 

105.  PHILLIPS,  WALTER  JOSEPH 

The  Library  Door 

W.  C.  153^  X  16-s.d.  1916 

Mrs.  Neil  John  MacLean,  Winnipeg. 

106.  WILLIAMSON,  ALBERT  CURTIS 

Homer  Watson 

40  X  32-p.ca.  1920 

The  National  Gallery,  Ottawa. 


[26] 
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Sec.  I  — 2 

The  paijitirigs  in  this  group  consist  of  the  later  icork 
of  some  artists  shoicn  fuevionslv  and  of  the  earlier 
work  of  some  younger  men.  All  of  it  exhihits  in 
carving  degiees  the  inifxict  of  impressionism,  posi- 
iniffressiojtism  and  other  contemporary  huropean 
movements.  'The  interest  in  light  and  colour  is  more 
pronounced,  ivhile  a  sense  of  pattern  is  also  de¬ 
veloping. 

Dans  ce  groiipe  se  rencontrent  les  oeuvres  plus 
tardives  d' artistes  representes  precedemment,  ainsi 
(jue  les  jnemiers  travaux  d'artistes  plus  Jeunes.  Et 
tout  indi({ue  id  d  des  degres  divers,  Tinfluence 
de  rimpressionnisme,  du  post-impressionnisme 
et  des  autres  mouvements  europeens  contemporains. 
L'interet  de  htmiere  et  de  coideur  est  phis  prononce, 
tandis  que  se  developpe  largement  le  sens  decoratif. 

*109.  CULLEN,  MAURICE  GALBRAITH 

Old  Houses,  Montreal 
23 K  X  33M-s.p-ca.  1900 
Art  Association  of  Montreal. 

*110.  MORRICE,  JAMES  WILSON 

The  Circus 

23}/2  X  283/2~s.p.ca.  1905 

Art  Association  of  Montreal. 

*111.  MORRICE,  JAMES  WILSON 

The  Ferry,  Quebec  (P'rontispiece) 

24  X  32-s.p.ca.  1906-1907 
The  National  Gallery,  Ottawa. 

112.  GAGNON,  CLARENCE  A. 

La  Plage  de  Dinard 
163^  X  2314-s.cl.  1909 
Hon.  and  Mme.  J.  E.  Perrault,  Montreal. 

113.  SUZOR-COTE,  MARC-AURELE  de  FOY 

Paysage  d’Hiver 

2834  X  3734-s.d.  1909 

The  National  Gallery,  Ottawa. 

114.  JACKSON,  ALEXANDER  YOUNG 

Edge  of  the  Maple  Woods 

2234  X  26-s.p.  1909 

The  National  Gallery,  Ottawa. 

115.  GRIER,  SIR  EDMUND  WYLY 

Master  of  Northcote 

2834  X  23-s.d.  1911 

The  National  Gallery,  Ottawa. 

116.  MacDONALD,  JAMES  EDWARD 
HERVEY 

Tracks  and  Traffic 

28  X  40-s.d.  1912 

The  Art  Gallery  of  Toronto. 

117.  CARR,  M.  EMILY 

House  Front — Gold  Harbour 

Oil  on  Card  24  x  3634“S.p.ca.  1912  ‘ 

The  Emily  Carr  Trust  Collection. 


118.  BROWNELL,  FRANKLIN 

The  Beach,  St.  Kitts 

29  X  35-s.d.  1913 

The  National  Gallery,  Ottawa. 

119.  CULLEN,  MAURICE  GALBRAITH 

Ice  Harvest 

2934  X  3934-  p.1913 

The  National  Gallery,  Ottawa. 

120.  SIMPSON,  CHARLES  WALTER 

Indian  Summer,  Montreal  Harbour 

30  X  40-s.d.  1914 

The  National  Gallery,  Ottawa. 

121.  FOSBERY,  ERNEST  GEORGE 

Breakfast 

2134  X  18-s.p.  1914 

The  National  Gallery,  Ottawa. 

122.  REID,  GEORGE  AGNEW 

Vacant  Lots 

22  X  36-s.d.  1915 

The  National  Gallery,  Ottawa. 

123.  LEDUC,  OZIAS 

POMMES  VeRTES 

2334  X  3634-s.d.  1915 

The  National  Gallery,  Ottawa. 

124.  BEATTY,  JOHN  WILLIAM 

Winter  Hillside,  Canoe  Lake 
2434  X  20-s.p.ca.  1912-1919 
Ontario  College  of  Art. 

125.  GAGNON,  CLARENCE  A. 

L’etang  en  Octobre 

28  X  37-s.p.ca.  1921 

The  National  Gallery,  Ottawa. 

Sec.  I  — 3 

During  the  period  of  the  Treat  If  ar  a  group  of  paint¬ 
ers  emerged  tvho  regarded  the  academic  tradition 
as  inadequate  and  sought  a  stronger  means  of 
expressing  their  deep  affection  for  Canada.  Broad 
decorative  patterns  composed  of  rich  colours  char¬ 
acterized  the  work  of  these  men,  who,  except  for 
'Thomson  who  died  in  1917,  formed  the  Group  of 
Seven  in  1919.  This  teas  a  most  distinctive  and 
widely  injluential  movement  in  Canadian  art. 


All  cours  de  la  Grande  Guerre  siirgit  iin  groupe  de 
peintres  qui,  troiivant  la  tradition  academique 
insuffisante,  cherchent  a.  exprimer  leiir  affection 
profonde pour  la  terre  canadienne  en  des  termes  phis 
vigoureux.  Une  composition  decorative  large,  an 
coloris  riche,  marque  le  travail  de  ces  homines  qui,  (i 
T exception  de  'Thomson,  rnort  en  1917,  forment  en 
1919  le  Groupe  des  Sept  dont  le  moiivement  dis- 
tinctif  a  exerce  une  certaine  influence  stir  Tart 
canadien  jiisqiTii  nos  jours. 


[28] 
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129.  JACKSON,  ALEXANDER  YOLNG 

Maples  and  Birches 
32  X  39K-s.p.ca.  1914 
The  Art  Gallery  of  Toronto. 

130.  MacDONALD,  JAMES  EDWARD 
HERVEY 

Asters  and  Apples 

Oil  on  board,  21  x  26-s.d.  1917 

The  National  Gallery,  Ottawa. 

*131.  THOMSON,  TOM 

Petawawa  Gorges 
25  X  35-s.p.ca.  1915 
The  National  Gallery,  Ottawa 

132.  THOMSON,  TOM 

Northern  River 

45  X  40-s.p.ca.  1915 

The  National  Gallery,  Ottawa. 

133.  THOMSON,  TOM 

The  West  Wind 

47  X  53-p.  1917 

The  Art  Gallery  of  Toronto. 


*134.  VARLEY,  FREDERICK  HORSMAN 

Some  Day  the  People  Will  Return 

72  X  90-s.d.  1918 

The  National  Gallery,  Ottawa. 

135.  LISMER,  ARTHUR 

S.  S.  Olympic  with  Returned  Soldiers 

48  X  64-s.d.  1918 

The  National  Gallery,  Ottawa. 

136.  HARRIS,  LAWREN  STEWART 

Houses  in  the  Ward 

32  X  38-s.d.  1919 

J.  C.  Fraser,  Escp,  Toronto. 

*137.  CARMICHAEL,  FRANKLIN 

Autumn  Landscape 

29M  X  353^-s.d.  1920 

J.  S.  McLean,  Esq.,  Toronto. 

138.  JOHNSTON,  FRANZ  (FRANCIS 
HANS) 

Fire  Swept 

50}4  X  66-s.d.  1920 

The  National  Gallery,  Ottawa. 
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VI 

Canada  had  no^v  acquired  a  new  and  stronger  sense  of  national  conscions- 
ness,  the  aftermath  of  the  war  was  inevitably  a  period  of  readjustment.  Although 
there  was  a  great  demand  for  painters  as  teachers,  as  illustrators  and  designers  in  com¬ 
mercial  studios,  they  found  like  other  people  that  conditions  had  not  changed  for  the 
better.  For,  while  their  value  was  recognized  by  a  limited  number  of  private  individuals 
and  by  art  galleries  and  museums,  through  purchases  and  exhibitions  which  attracted 
increasing  attention,  there  was  scarcely  any  general  demand  for  their  painting. 

Phis  was  true  not  only  for  painters,  it  was  true  for  sculptors  and  for  architects — in  fact 
for  all  th  ose  whose  special  talent  was  the  building  of  an  environment  which  sheltered, 
reflected  and  expressed  the  ideas  of  their  civilization.  This  was  as  true  for  the  whole 
western  world  as  it  was  for  Canada.  During  the  nineteen-thirties,  this  tendency  was 
modified  by  a  marked  increase  in  the  desire  throughout  the  country  to  see  and  study 
Canadian  jjainting. 

lint  if  society  for  a  time  appeared  to  disregard  them  as  painters,  that  did  not  quench 
their  ardour  for  painting.  On  the  contrary,  they  painted  for  themselves  and  for  their 
friends,  experimenting  with  everything.  This  is,  of  course,  not  true  of  all  painters, 
hut  it  is  true  of  enough  of  them  to  make  this  experimental,  and  in  the  best  sense, 
irrepressible  activity  the  outstanding  characteristic  of  the  painting  of  our  time. 

It  is  significant  that  in  the  late  thirties,  the  purchase  of  contemporary  pictures  by  private 
individuals  began  to  increase  and  continues  to  do  so. 
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T  K  (Canada  sort  done  de  la  guerre  inondiale  avee  un  sentiment  nouveau  et  pins  fort 
de  sa  valenr  nationale,  inais  il  doit  faire  faee  a  une  periode  de  readaptation. 

11  existe,  il  est  vrai,  nne  eertaine  deinande  pour  les  peintres  eoinine  professenrs,  on 
comine  dessinatenrs  on  illnstratenrs  dans  I’art  eoinniereial,  inais  pour  eux  aussi  les 
eonditions  ne  sont  pas  tonjonrs  cliangees  pour  le  niieiix.  Sans  doute,  nn  nombre  res- 
treint  de  colleetionneurs,  de  ineine  que  les  galeries  et  les  mnsees,  reeonnaissent  lenr 
valeiir  par  des  aehats  on  des  expositions,  inais  le  grand  publie  reste  jilntot  indifferent. 
Kt  e’est  partout  la  nienie  chose,  taut  an  Canada  (pie  dans  tout  le  inonde  occidental. 

Non  senlement  pour  les  peintres,  mais  anssi  pour  les  seniptenrs  et  les  arcbitectes — an 
fait — ])Our  tons  ceux-la  (pii  out  recall  pour  mission  d’exprimer,  de  garder  on  de  refleter 
I’ideal  de  la  civilisation.  Mais  vers  les  1930,  cette  tendance  se  modifie  par  im  interet 
grandissant  et  marque  du  desir  de  voir  et  d’etudier  la  peinture  canadienne. 

Si  la  societe — p<jur  un  temps — semble  negliger  les  artistes,  ce  delaissement  passager 
n’etouffe  en  rien  leur  desir  de  peindre.  Bien  an  contraire.  I  Is  travaillent  maintenant 
pour  eux-memes  et  pour  leurs  amis  plus  volontairement  que  jamais;  et  ils  experimentent 
de  toutes  les  manieres.  Ceci,  sans  doute,  ne  s’applique  pas  a  tons  les  peintres,  mais  a 
un  assez  grand  nombre  d’entre  eux  toutefois,  pour  que  cette  periode  d’activite 
experimentale,  irrepressible  dans  le  meillenr  sens  du  mot,  soit  la  caracteristique  de 
la  peinture  de  notre  temps. 

Et  il  est  fort  significatif  de  constater  rpie  depuis  cette  epoque,  raccpiisilion  de  peintures 
contemporaines  par  des  particuliers,  s’accentue  et  se  continue. 

.SVr.  ri—1 

The  tendency  to  pattern  is  here  fnliy  expressed. 

I  his  is  the  style  of  the  (Woiip  of  Seven  in  its  de¬ 
veloped  phase.  To  quote  ('.  Leivis  Hind  in  Land¬ 
scape  Painting  (1924)  referring  to  Canadian 
pictures  in  the  British  Empire  Exhibition,  ’^^There 
they  were,  bold  decorative  landscapes,  enifduisizing 
colour,  line  and  pattern,  giving  the  very  look  and  feel 
of  Canada  .  .  .  young  artists  painting  a  young 
country  superbly,  through  their  temperaments,  not 
literally  .  . 

In  1927  the  Trench  (Government  invited  a  similar 
(Canadian  exhibition  to  Paris,  evidence  of  growing 
recognition  abroad.  Since  that  time  exhibitions 
of  Canadian  painting  have  travelled  widely  outside 
the  country. 


La  tendance  diyorative  sT.Yf)rime  pleinement  id. 
C'est  la  phase  du  developpement  du  Crouf)e  des 
Se{)t.  Conirne  le  dit  C.  l.ewis  Hind,  dans  Land¬ 
scape  Painting  (1924)  an  sujet  de  L Exposition 
Canadienne  7i  U  ernbley  lors  de  la  British  E.mj>ire 
Exhibition’’'^ :  oici  du  paysage decoratif,une 

j)einlure  vigoureuse  qui  accentue  la  ligne  et  la  cou- 
leur  .  .  .  bardie  .  .  .  vd  itablernent  canadienne  de  ton 
et  de  sentiment  .  .  .  jeunes  artistes  qui  peignent  avec 
sensibilite  et  non  pas  litteralement,  un  jeune 
})uys  ...” 


La  sous  le  hunt  patronage  du  Couvernement  tie  la 
Republique  Eranqaise,  une  e.xposition  semblable  se 
tient  (i  Paris  en  1927,  indice  d  un  interet  grandis¬ 
sant  en  Europe.  Depuis,  des  expositions  de  pein¬ 
ture  canadienne  circulent  largement  an  dehors 
du  pays. 

*141.  LISMER,  ARTHUR 

SEPTr:MBER  Gale 

38  X  64-s.d.  1921 

The  National  Gallery,  Ottawa. 

142.  VARLEY,  FREDERICK  HORSMAN 

John 

233^  X  19^-s.p.  1921 

The  National  Gallery,  Ottawa. 

143.  HARRIS,  LAWREN  STEWART 

Elevator  Court,  Halifax 

38  X  44-s.(l.  1921 

The  Art  (iallery  of  Toronto. 

*144.  MacDONALD,  JAMES  EDWARD 
HERVEY 

Mist  Ehant.\sy 

21  X  26-s.d.  1922 

The  Art  Gallery  of  Toronto. 

*145.  JACKSON,  ALEXANDER  YOUNG 

Eari.y  Spring  in  Quebec 

2 1  X  26-s.p.  1926 

'Fhe  Art  (fallery  of  Toronto. 


146.  JACKSON,  ALEXANDER  YOUNG 

The  Beothic  at  Bache  Post,  Ellesmere 
Island  32  x  40  s.p.  1929 
The  National  Gallery,  Ottawa. 

*147.  HARRIS,  LAWREN  STEWART 

North  Shore — Lake  Slperior 

40  X  50-p.ca.  1930 

'Fhe  National  Gallery,  Ottawa. 

148.  MacDONALD,  JAMES  EDWARD 
HER\ EY 

Goat  Range — Rockies 

20K  X  25>^-s.d.  1932 

Mrs.  H.  P.  (le  Pender,  Toronto. 

149.  CASSON,  ALFRED  JOSEPH 

Church  at  Magnetawan 

37  X  45-s.p.  1933 

The  National  Gallery,  Ottawa. 

150.  HARRIS,  LAWREN  STEWART 

Bylot  Island 

423^  X  503^-p.ca.  1935 

The  National  Gallery,  Ottawa. 

151.  JACKSON,  ALEXANDER  YOUNG 

Algoma  Lake 

25  X  32-s.p.  1940 

H.  O.  McCurry,  P2stj.,  Ottawa. 

152.  LISMER,  ARTHUR 

Derelict  Pier 

21  X  26-p. 1941 

The  Art  Gallery  of  Toronto. 

.SEC.  I  1—2 

Hiti<rs  reniarlis  also  (tftplv  to  the  icork  of  these  men, 
as  does  a  critieism  in  ^'’Le  I'enips'^^,  Paris,  in  1927. 

.  .  another  sehool  of  young  artists  shoivs  the  same 
enthusiasm  hat  treats  in  an  essentially  different 
manner  the  more  f>ictnres(/ne  asf>ects  of  the  coun¬ 
try  .  .  .  I  he  fleeting  grace  of  sunlight  on  srunc,  the 
rich  and  velvety  colouring  of  autumn,  the  movement 
and  life  of  the  villages  .  .  .  insf)ires  more  pleasing 
themes,  fresher  tones  and  assures  a  delicate  and 
i  n  tell i gen  t  execnt  ion." 

1  heir  paintings  are  differentiated  by  their  choice  of 
subject  matter,  their  less  emphatic  design  and  more 
fluid  handling  of  paint. 


I  .'opinion  de  Hind  s'a])j>li(jne  egalernent  a  I'oeavre 
de  ces  artistes,  de  merne  qne  la  criti(ine  parne  dans 
'T.e  I'emps  "  de  Paris,  en  1927: 

.  .  .  line  autre  ecole  de  jennes  .  .  .  tradnit  avec  le 
merne  enthonsiasme,  mais  sons  nne  forme  essen- 
tiellemerit  di fferente,  les  aspects  les  phis  pitioresqnes 
dll  pays  .  .  .  Les  graces  legeres  d  im  coup  de  soleil 
snr  la  neige,  les  colorations  riches  et  velontees  de 
rantomne,  le  monvenient  et  la  vie  des  villages 
abrites  .  .  .  inspirent  des  motifs  pins  plaisants,  pins 
frais  de  tons  et  dune  e.xecntion  spiritnelle  et  fine  .  .  . 


Lenrs  travan.x  se  distingnent  par  le  choix  dn  snjet, 
et  par  nn  metier  pins  finide,  an  dessin  mains 
accentne. 

155.  DELFOSSE,  GEORGES 

Le  Manoir  de  X'arennes 

31  X  44-s.p.ca.  1920 

Musee  de  la  ITovince  de  Quebec. 

156.  MORRICE,  JAMES  WILSON 

Trinidad 

28^  X  36^-s.p.ca.  1921 
The  Art  Gallery  of  Toronto. 

157.  ROBINSON,  ALBERT  HENRY 

Returning  From  Easter  Mass 

27  X  32-s.d.  1922 

The  Art  (Gallery  of  Toronto. 

*158.  PILOT,  ROBERT  WAKEHAM 

The  Blue  House,  Chambly 

24  X  32-s.d.  1934 

Art  Association  of  Montreal. 

*159.  GAGNON,  CLARENCE  A. 

Matinee  d’Hiver — Baie  Saint-Paul 

20^  X  28-s.p.  1934 

Musee  de  la  Province  de  Quebec. 

.Sec.  f  I — 3 

Here  the  dominant  decor  ati ve  pattern  is  maintained, 
but  ivhereas  its  originator's  worked  closely  together, 
these  painter  s  were  widely  scatter  ed.  Their  style  is 
more  var'ied  and  in  many  cases  their  subject  matter 
is  different  and  painted  with  a  different  emphasis. 


Id  le  caractere  decoratif  dominant  se  maintient, 
rnais  alors  rpie  ses  initiatenrs  travaillaient pintdt  de 
concert,  cen.x-ci  sont  largernent  disperses.  Le  style 
est  pins  var  ie,  et,  dans  bien  des  ca.s,  la  matide  dn 
snjet  (7  peindre  est  anssi  di  fferente  (pie  le  metier  en 
est  di  If  dent. 

162.  NEWTON,  LILIAS  TORRANCE 

Marcelle 

29M  X  29K-S.P.  1921 

Mrs.  J.  H.  Gaudiot,  Montreal. 

163.  HOLGATE,  EDWIN  HEADLEY 

Le  Bucheron 
253^  X  21-s.p.ca.  1928 

The  Women’s  Art  Conservation  Association, 
Sarnia. 

164.  MAY,  HENRIETTA  MABEL 

Birch  Trees — Autumn 

26  X  30-s.p.ca.  1929 

The  Art  Gallery  of  Toronto. 

*165.  FITZGERALD,  LIONEL  LEMOINE 

Doc.  Snider’s  House 
29y2  X  3>3y-s.d.  1931 
The  National  Gallery,  Ottawa. 
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166.  HOUSSER,  YVONNE  McKAGUE 

Cobalt 

443^  X  5434-s.p.  1931 

The  National  Gallery,  Ottawa. 

167.  COMFORT,  CHARLES  FRASER 

Young  Canadian 

W.  C.  35^  X  4lM-s.(l.  1933 

Hart  House,  University  of  Toronto. 

168.  WESTON,  WILLIAM  PERCY 

Cheam 

46M  X  4lH-s.d.  1933 

Hart  House,  University  of  Toronto. 

169.  PEPPER,  GEORGE  DOUGLAS 

Tobacco  Patch 

25  X  29-s.p.  1934 

The  Art  Gallery  of  Toronto. 

170.  REWARD,  PRUDENCE 

ITark  Girl 

353^  X  39^-s.  P.H.  p.ca.  1934-35 
Hart  House,  University  of  Toronto. 

171.  SCHAEFER,  CARL  FELLMAN 

Before  Rain — Parry  Sound 
W.  C.  153^  X  22-s.d.  1935 
The  Art  Gallery  of  Toronto. 

172.  PANTON,  LAWRENCE  ARTHUR 
COLLEY 

Sunlight  and  Saffron 
24^  X  20%-s.p.ca.  1936 
The  Artist. 


^173.  MacDONALD,  JAMES  WILLIAMSON 
GALLOWAY 

Indian  Burial,  Nootka 
35M  X  27M-s.d.  1937 
X’ancouvTT  Art  (iallery. 

174.  ROBERTSON,  SARAH  MARGARET 

Coronation 

323^  X  233^-s.p.ca.  1937 

H.  S.  Southam,  Esip,  C.M.G.,  Ottawa. 

*175.  SAVAGE,  ANNE  DOUGLAS 

July  at  the  Lake 

2434  X  293^-s.p.ca.  1937 

H.  S.  Southam,  Escj.,  C.M.G.,  Ottawa. 

176.  SEATH,  ETHEL 

C.VCTUS 

22  X  20-s.p.  1938 

The  Art  Gallery  of  Toronto. 

177.  LOGKERBY,  MABEL  IRENE 

Old  Eorts 

Oil  on  ply  panel  20  x  24-s.p.  1940 
The  Art  Gallery  of  Toronto. 

178.  HAWORTH,  PETER 

Ontario  House 

W.  C.  193^  x24M-s.p.  1941 

The  Art  Gallery  of  Toronto. 
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Sec.  f  1 — i 

Other  trends,  some  of  which  are  international,  noic 
broaden  the  scope  of  Canadian  painting.  These 
trends  range  from  regionalism,  where  emj}hasis  is 
laid  on  the  inherent  i)ictnres(/neness  of  certain 
localities  and  types  of  people,  to  expressionism  or 
the  distortion  of  form  and  colour  of  natural  objects 
to  achieve  an  emotional  or  aesthetic  e/Ject,  and  to 
abstract  or  purely  subjective  j>ainting  in  ivhich  no 
attempt  is  made  to  represent  objects  in  the  outside 
world.  To  illustrate  the  increasing  variety  of  hand¬ 
ling  and  diversity  of  viewpoints,  the  fniintings  in 
this  group  are  arranged  according  to  subject  matter. 


ITautres  influences,  soit  /)arliculieres  on  Inter¬ 
nationales  viennent  rnaintenant  anirner  I'essor 
de  la  peinture  canadienne.  Ces  influences  s'etendeni 
du  regionalisrne,  dont  le  caractere  porte  sur  I'accent 
purement  pittoresipie  de  certains  paysages  et  de 


types  humains,  d  la  deformation  systematique  et 
remploi  urbitraire  de  la  couleur,  afin  de  creer  an 
choc  purement  estheticjue;  enfin  d  la  jnire  abstrac¬ 
tion — c'est-d-dire  d  la  peinture  nettement  subjec¬ 
tive — <lans  l(u{uelle  la  representation  des  objets  et  du 
rnonde  exterieur  ne  compte  vraiment  pour  rien. 

Pour  illustrer  une  telle  variete  de  technique  et  taut 
de  points  de  vue  differents,  les  peintures  se  grouj>ent 
id  dans  Cordre  des  sujets. 

(a)  Land.scapes  —  Paysages 
181.  FRIPP,  THOMAS  WILLIAM 

Glacip^k  on  D’Akcy  Rangp^ 

W.  C.  UK  N  19-s.d.  1924 
\4incouver  Art  Gallery. 

*182.  CARR,  M.  EMILY 

Hlundkn  Haripour 
51  X  37-s.p.ca.  1925 
The  National  Gallery,  Ottawa. 
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183.  COBURN,  FREDERICK  SIMPSON 

La  Cariolp:  Rouge 

25}4  X  32-s.(l.  1928 

Mr.  and  Mrs.  John  H.  Price,  Quebec. 

184.  CARR,  M.  EMILY 

Indian  Church 

U}4  X  26^-s.p.  1928-30 

C.  S.  Band,  Escj.,  Toronto. 

185.  ROBERTS,  GOODRIDGE 

Landscape  With  a  Barn 
W.  C.  21M  X  25K-sa1.  1933 
The  Art  Gallery  of  Toronto. 

186.  FORTIN,  MARC-AURELE 

Paysage,  Hochelaga 
W.C.  19M  X  28-p.ca.  1935 
The  National  Gallery,  Ottawa. 

*187.  LEMIEUX,  JEAN-PAUL 

Paysage  des  Cantons  de  l’est 

21>^  X  29-s.d.  1936 

Musee  de  la  Province  de  Quebec. 

188.  HERBERT,  ADRIEN 

Le  Jardin  Du  Couvent 

23^  X  28M-s.d.  1936 

The  National  Gallery,  Ottawa. 

189.  CARR,  M.  EMILY 

Study  in  Movement 
26  X  43-s.p.ca.  1936-38 
The  Art  Gallery  of  Toronto. 

190.  COSGROVE,  STANLEY  MOREL 

L’Automne 

Oil  on  panel  193^  x  263^-s.p.  1938 
Musee  de  la  Province  de  Quebec. 

191.  SURREY,  PHILIP  HENRY  HOWARD 

Night 

33  X  26-s.p.  1939 

Art  Association  ot  Montreal. 

192.  CLARK,  PARASKEVA 

In  The  Woods 

29M  X  27-s.d.  1939 

Hart  House,  University  ot  Toronto. 

193.  MUHLSTOCK,  LOUIS 

Ste.  Famille  Street  (Wet  Day) 

26  X  30-s.d.  1939 

Mrs.  1.  H.  Weldon,  Toronto. 

194.  WOOD,  TOM 

Dirty  Snow 

22  X  26-s.d.  1941 

The  Art  Gallery  of  Toronto. 

195.  BRANDTNER,  FRITZ 

Sixteen  Island  Lake 
W.  C.  17M  X  23}4-sA.  1942 
The  Art  Gallery  of  Toronto. 


(h)  Genre  —  Genre 

197.  FREIMAN,  LILLIAN 

The  Bird  Market 
35  X  27>^-s.p.ca.  1930-33 
The  National  Gallery,  Ottawa. 

198.  BIELER,  ANDRE 

Gatineau  Madonna 
W.  C.  18M  X  21^-s.d.  1940 
The  Art  Gallery  of  Toronto. 

199.  CAUCHON,  ROBERT 

La  Basse-cour 

Gouache  16)^  x  233/^-s.d.  1941 
Patrick  Morgan,  Escp,  Andover,  Mass. 

*200.  FAUCHER,  JEAN-CHARLES 

CoUR  d’ecole 
26  X  30-s.d.  1941 

Musee  de  la  Provdnce  de  Quebec. 

201.  MASSON,  HENRI  L. 

Sweeping  the  Rink 

19  X  253^-s.d.  1942 

The  National  Gallery,  Ottawa. 

202.  DESCHENES,  ALFRED 

L’Office 

Oil  on  Cardboard  15  x  11-s.p.  1942 
Patrick  Morgan,  Esq.,  Andover,  Mass. 

203.  LEFORT,  AGNES 

The  Welders 

Oil  on  prepared  board,  18)^  x  24-s.p.  1943 
The  Artist. 

*204.  NICOL,  PEGI  (Mrs.  MacLeod) 

Nf;w  York  City — Navy  Canteen 
W.  C.  223^  X  30-s.p.  1944 
The  Art  Gallery  of  Toronto. 

(c)  Figures  —  Dessins  de  figure 

207.  BERCOVITCH,  ALEXANDER 

Negress 

36M  X  23M-s.d.  1935 
The  Art  Gallery  of  Toronto. 

208.  LYMAN,  JOHN  GOODWIN 

Nu  AU  Tapis  Cramoisi 

Oil  on  board,  173^  x  143^-s.p.ca.  1935 

Maurice  Gagnon,  Esq.,  Montreal. 

209.  SMITH,  JORI  (Mrs.  Jean  Palardy) 

Rose 

24  X  173^-s.d.  1936 

Musee  de  la  Province  de  Quebec. 

210.  EVELEIGH,  HENRY 

The  Fortune  Teller 

29}4  X  19M-s.d.  1939 

Art  Association  of  Montreal. 
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211.  DENECHAUD,  SIMONE 

Alice — Petite  Ballekine 
35  X  35  p.  1940. 

Musee  dc  !a  Province  de  Quebec. 

212.  GADBOIS,  LOUISE 

La  Refitgiee 

223/9  X  18-s.p.  1941 

Musee  de  la  Province  de  Quebec. 

*213.  NICHOLS,  JACK 

Sick  Boy  With  Glass 

Oil  colour  in  turpentine  wash  25  x  28-s.d.  1942 
The  Art  Gallery  of  Toronto. 

*214.  TONNANCOUR,  JACQUES,  G.  de 

La  Robe  Bleue 

343^  X  24M-s.d.  1944 

Hart  House,  LIniversity  of  Toronto. 


215.  SIMARD,  JEAN 

Quietude 

Oil  on  panel,  22  x  193/2~s.d.  1944 
Musee  de  la  Province  de  Quebec. 

(d)  Portraits  —  Portraits 

217.  STEVENS,  DOROTHY  (Mrs.  R.  de 
Bruno  Austin) 

War  Widow 
42  X  32-s.p.  1918 
The  Artist. 

218.  LONG,  MARION 

Laughter 

41>^  X  353^-s.p.  1923 
The  Artist. 
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*219.  FORBES,  KENNETH  KEITH 

Captain  Melville  Millar 
42  X  34-s.p.  1932 
The  Artist. 

220.  ALFSEN,  JOHN  MARTIN 

Girl’s  Head 

14  X  12-p.  ca.  1937-8 

The  Art  Gallery  of  Toronto. 

*221.  HUMPHREY,  JACK  WELDON 

Charlotte 

24  X  20  s.p.  1939 

The  Art  Gallery  of  Toronto. 

222.  CHICOINE,  RENE 

Therese 

173^  X  UK-s.p.  1942 

Musee  tie  la  Province  de  Quebec. 


(e)  Still  Life  —  Nniure-morte 

225.  JACK,  RICHARD 

Still  Life 

23M  X  19K-s.p.  1929 

The  Artist. 

*226.  ATKINS,  CAVEN 

Tulips 

20  X  23M-P-  1937 

Mr.  and  Mrs.  S.  F.  Duncan,  Toronto. 

*227.  PELLAN,  ALFRED 

Nature  Morte 

21  X  31-s.p.  ca.  1940 

Le  Musee  de  la  Province  de  Quebec. 
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228.  RAYMOND,  MAURICE 

Les  Pommes  de  Terre 

Oil  on  Prepared  Board  19  x  22-s.d.  1943 

Art  Association  of  Montreal. 

(f)  Fantasy — Fantaisie 

*231.  MILNE,  DAVID  BRUCE 

Snow  in  Bethlehem 
W.  C.  15  X  2lH-ci-  1941 
The  Art  Gallery  of  Toronto. 

232.  FORSTER,  MICHAEL 

Logs  in  Snow 

Gouache  21 3^^  x  26}/2-s.  h".  d.  1942 
The  Art  Gallery  of  Toronto. 

233.  BORDUAS,  PAUL-EMILE 

Bird  Deciphering  A  Hieroglyphic 
18  X  22-s.d.  1943 
The  Artist. 


ig)  Abstract  —  Abstraction 

236.  HARRIS,  LAWREN  STEWART 

Painting 

50  X  363^-p.ca.  1940-43 
The  Artist 

237.  SCOTT,  MARIAN  MILDRED 

Atom,  Bone  and  Embryo 

36  X  40-s.p.ca.  1943 

The  Art  Gallery  of  Toronto. 

238.  TACON,  EDNA 

Scherzo 

\V.  C.  15K  X  11-p.  1943 
The  Artist. 

*239.  WEBBER,  GORDON  McKINLEY 

Abstract  Composition 

\V.  C.  and  Pen  on  Paper  133>4  x  19-s.d.  1944 

Art  Association  of  Montreal. 
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T  r  had  been  hoped  to  inelude  some  of  the  paintings  of 
tlie  offieial  war  artists,  both  at  liome  aiifl  abroad,  in 
this  exhibition.  Circiiinstanees,  however,  combined  to 
make  this  impossible,  and  this  is  to  he  regretted  because 
the  work  of  these  men  and  women  is  another  indication 
of  the  growing  stature  of  the  artist  in  Canadian  society. 


ES  circonstanees,  malhenreusenient,  ne  perniettent 


pas  de  montrer  ici  qnelqiies  lines  des  oeuvres  de 
guerre  des  peintres  ofTieiels,  soit  an  pays  on  outre-mer. 
Le  fait  est  regrettable,  ear  I’oeuvre  de  ces  homines  et 
cettes  femmes  est  ime  indication  encore  de  la  stature 
augmentee  de  I’artiste  dans  la  societe  canadienne. 


BIOGRAPHICAL  NOTES  ON  PAINTERS 
REPRESENTED 

This  data  has  been  selected  for  its  bearing  on 
this  exhibition.  Periods  of  activity  in  Canada  are 
broadly  indicated. 

Abbreviations 

?  -Authorities  differ  by  one  year, 
b  -Born, 
c  -century. 

ca-about  (circa).  Authorities  vary  by  several 
years. 

d  -died. 

fl  -flourished — approximate  dates  within  which 
an  artist  worked. 

The  number  to  the  right  of  the  name  of  the 
artist  is  the  corresponding  catalogue  number. 
An  *  indicates  an  illustration. 


NOTES  BIOGRAPHIQUES  SUR  LES  PEIN- 
TRES  OUI  SONT  REPRESENTES 

Ces  notes  se  rapportent  a  cette  exposition.  Les 
periodes  d’activite  au  Canada  sont  largement 
indiquees. 

Abreviations 

?  -Les  autorites  varient  d’un  an. 
b  -Ne. 
c  -siecle. 

ca-vers.  Les  autorites  varient  de  plusieurs  annees 
d  -decede. 

fl  -florissait-dates  approximatives  fixant  I’epoque 
de  travail  d’un  artiste. 

Le  numero  a  la  droite  du  nom  de  I’artiste  corre¬ 
spond  aux  numeros  dans  le  catalogue.  Les 
numeros  marques  du  signe  *  sont  illustres. 


ALFSEN,  John  Martin,  1902 — .  220 

b.  Long  Rapids,  Mich.;  came  to  Toronto  1915. 
Studied  at  the  Ontario  College  of  Art  under 
Beatty,  Lismer  and  Varley;  and  the  Art  Students 
League,  New  York  under  Hayes  Miller.  Trav¬ 
elled  in  Belgium,  France  and  Italy,  1925-1929. 
Studied  sculpture  under  Bourdelle.  On  the  staff 
of  the  Ontario  College  of  Art  since  1929.  Ex¬ 
hibited  since  1924. 

ARMSTRONG,  William,  1822-1914 .  *50 

b.  Dublin.  Studied  drawing  in  various  colleges; 
and  civil  engineering.  Worked  on  several  English 
railways.  Came  to  Toronto  1851.  Designer  with 
the  Grand  Trunk  and  Canadian  Northern  Rail¬ 
ways.  Chief  engineer  with  the  General  Wolseley 
Red  River  Expedition  1869-70.  Travelled  in  the 
West  and  the  Orient.  Taught  drawing  for  over 
twenty  years  at  the  Toronto  Normal  School  and 
Jarvis  Collegiate.  Exhibited  1879-1905.  Died  in 
Toronto. 

TVTKINS,  Caven,  1907— .  *226 

b.  London,  Ontario.  Studied  at  the  Winnipeg 
School  of  Art  1925-27  under  Lemoine  FitzGerald; 
taught  there  1930-34.  Came  to  Toronto  1934. 
Now  teaches  at  the  University  of  Toronto.  Ex¬ 
hibited  since  1935. 

BARTLETT,  William  Henry, 

1809-1854 .  *32 

b.  Kentish  Town,  England.  Articled  1823  to 
John  Britton,  architect,  author  of  illustrated 
works  on  topography  who  employed  him  on  topo¬ 
graphical  work.  Travelled,  visiting  Canada  four 
times  between  1836  and  1852.  Illustrated  many 
works,  including  American  Scenery,  1840,  and 
Canadian  Scenery,  1842.  Died  at  sea. 

BAYEIELD,  (Mrs.)  Eanny  Wright, 
fl.  1838— .  *25 

Daughter  of  General  Charles  Wright.  Married 
Henry  Wolsey  Bayfield,  naval  officer  and  sur¬ 
veyor  1838  at  Quebec.  (Admiral  Bayfield  lived 
in  Quebec  till  1841  and  Charlottetown  till  his 
death  in  1885.) 


BEATTY,  John  William, 

1869-1941 . .  99,  124 

b.  Toronto.  Studied  1894  with  Bell-Smith  and 
Cruikshank;  1900  and  1906  with  J.  P.  Laurens 
and  Constant  in  Paris  and  Burroughs  in  London. 
Taught  at  the  Ontario  College  of  Art  1912  till 
his  death.  Official  war  artist  1917-18.  Active 
1897-1940. 

BEAUCOURT,  Fr.vncois  Malepart, 

1740-1794 .  *11 

b.  Laprairie,  Quebec.  Studied  with  his  father  the 
sergeant-painter  Paul  Beaucourt.  W  ent  to  France 
in  youth  and  again  about  1772;  visited  Germany 
and  Russia.  Returned  about  1780.  Died  in 
Montreal. 

BEAUCOURT,  Paul,  1700-1756 . *9,  10 

b.  Paris.  Father  of  Francois  Beaucourt.  With 
the  army  in  New  France  till  about  1741.  Died 
at  Quebec. 

BELL-SMITH,  Erederic  Marlett, 

1846-1923 .  78 

b.  London,  England,  son  of  John  Bell-Smith, 
artist.  Came  to  Canada  1866  or  1867.  Studied 
in  London  at  South  Kensington;  and  in  Paris, 
1896,  under  Courtois,  Dupain  and  others.  Found¬ 
ation  member  of  the  Society  of  Canadian  Artists, 
1867.  Art  director  at  Alma  College,  St.  Thomas 
1881-1901.  Exhibited  1875-1923.  Died  in 
Toronto. 

BERCOVITCH,  Alexander,  1891— . 207 

b.  Cherson,  Russia.  Studied  in  Palestine  at  the 
Art  School  of  Bezabel  under  Schatz;  in  Lenin¬ 
grad,  at  the  Academy  of  Art  under  Carov,  and  in 
Munich  under  Stook.  Came  to  Montreal  1926. 
Active  since  about  1928. 

BERCZY.  William  von  Moll, 

1748-1813 . 38,  39,  40 

b.  Saxony,  Germany.  Colonist  and  artist.  Edu¬ 
cated  at  the  universities  of  Leipsic  and  Jena. 
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ent  to  England,  1790,  as  colonizing  agent  for 
the  London  Land  Company.  1792  brought  a 
group  of  German  settlers  to  New  York  State; 
transferred  them,  1794,  to  Markham  Township, 
near  Toronto.  1805  left  Markham  for  Montreal 
where  he  supported  his  family  bv  painting.  Died 
in  New  York.  Active  1790-1810.' 

BERTHON,  George  Theodore, 

1805-1892 .  *43 

b.  \denna.  Austria,  where  his  father,  court 
painter  to  Napoleon,  had  gone  to  paint  the 
Austrian  emperor.  vStudied  under  his  father  and 
I9a\dd.  W  ent  to  England,  1827.  Came  to  Canada 
about  1841,  and  settled  in  Toronto  1844.  Ex¬ 
hibited  1844-1880.  Died  in  Toronto. 

BIELER,  Andre,  1895 — .  198 

b.  Lausanne,  Switzerland;  came  to  Canada  1908. 
Educated  at  the  Lycee  Garnot,  Paris,  and 
Stanstead  College,  Quebec.  Studied  at  the  Art 
Students  League,  Woodstock,  N.Y.  under 
Rosen  and  Speicher;  also  in  Paris  under  Serusier 
and  at  the  Ecole  du  Loiutc.  Served  in  the  last 
war.  Organized  the  first  national  conference  of 
Canadian  artists,  1941.  Resident  artist  at 
Queen’s  University  since  1936.  Exhibited  since 
1928. 

BOR  DU  AS,  Paul-Emile,  1905— .  233 

b.  St.  Hilaire,  Quebec.  Studied  there  with  Ozias 
Leduc;  also  in  Sherbrooke  and  Montreal;  and  in 
Paris  with  Desvallieres  and  Maurice  Denis. 
Returned  to  Canada  about  1938.  Teaches  at  the 
Ecole  du  Meuble  and  other  schools  in  Montreal. 
Active  since  1938. 

BRANDTNER,  Fritz,  1896 — .  195 

b.  Danzig.  Studied  at  the  University  of  Danzig 
under  Pfuhle.  Came  to  Canada  1928.  Lived  in 
the  WYst  for  a  time;  now  works  in  Montreal. 
Active  since  1930. 

BRIGDEN,  Frederick  Henry,  1871 —  .  . .  100 

b.  London,  England;  came  to  Canada  1873. 
Studied  at  the  Central  Ontario  School  of  Design 
untler  Wdlliam  Cruikshank  and  George  A.  Reid. 
Painted  with  the  Toronto  Art  Students  League. 
Exhibited  since  1895. 

BROW’NELL,  P'ranklin,  1856 — .  118 

b.  New  Bedford,  Massachusetts.  Came  to  Canada 
1886  as  headmaster  of  the  Ottawa  Art  School. 
Studied  at  the  Boston  Museum  of  Fine  Arts 
under  T.  W.  Irving;  in  Paris  at  the  Academie 
Julian  under  Tony  Robert-Fleury  and  Bouguer- 
eau;  and  wdth  Leon  Bonnat.  One  of  the  founders 
of  the  Canadian  Art  Club.  Lives  in  Ottawa. 
Active  since  1890. 

BRUCE,  William  Blair,  1859-1906 .  79 

b.  Hamilton,  Ontario.  First  studied  law  and 
practised  as  an  architect.  Went  to  Europe  1881. 
Studied  at  the  Academie  Julian  under  Bou- 
guereau  and  Tony  Robert-Fleury.  Lived  mostly 
in  Sweden;  also  in  France,  Italy  and  Switzerland. 
Returned  to  Canada  for  a  brief  visit  1886.  Died 
in  Stockholm.  Active  from  1879  till  his  death. 


BRYMNER,  W  illiam, 

1855-1925  . 95,  101 

b.  Greenock,  Scotland,  son  of  Dr.  Douglas 
Brymner,  Dominion  archivist.  Came  to  Mont¬ 
real  1857.  Studied  architecture  in  chief  govern¬ 
ment  architect’s  office  at  Ottawa.  Studied  1878- 
1885  in  Paris  at  the  Academie  Julian  under 
Bouguereau  and  Tony  Robert-F'leury,  and  with 
Carolus  Duran.  1886-1921  director  of  classes 
at  the  Art  Association  of  Montreal.  Died  in 
Chester,  England.  Exhibited  1886-1922. 

CARMICHAEL,  Franklin,  1890 — .  *137 

b.  Orillia,  Ontario;  came  to  Toronto  1911.  Stud¬ 
ied  at  the  Ontario  College  of  Art  under  G.  A. 
Reid  and  Wdlliam  Cruikshank  and  the  Central 
Technical  School  under  Gustav  Hahn;  and  the 
Academie  Royale  des  Beaux-Arts,  Antwerp, 
1914-15,  under  Isador  Opsomer  and  G.  van  der 
Veber.  On  the  staff  of  the  Ontario  College  of 
Art  since  1932.  Exhibited  since  1912. 

CARR,  M.  Emily,  1871—  117,  *182,  184,  189 

b.  Victoria,  B.  C.  Studied  at  the  Mark  Hopkins 
School  of  Art  in  San  Francisco  and  the  West¬ 
minster  School  of  Art,  London.  Taught  in 
Vancouver  but  returned  to  Europe,  1916,  to  the 
Academie  Colarossi,  Paris.  Author  of  Klee  Wyck 
and  other  books.  Active  since  1910. 

CASSON,  Alfred  Joseph,  1898 — .  149 

b.  Toronto.  Studied  at  the  Ontario  College  of 
Art  and  under  Harry  Britton.  Commercial 
designer  in  Toronto.  Exhibited  since  1926. 

CAUCHON,  Robert,  1914 — .  199 

b.  Murray  Bay,- Quebec.  Self-taught.  Trained 
by  his  father  as  a  blacksmith  and  joiner. 

CHALLENER,  Frederick  Sprotson, 

1869— .  83 

b.  W'hetstone,  England;  in  Canada  as  a  child; 
returned  1883  to  Toronto.  1884  apprenticed  five 
years  to  Toronto  Lithographing  Company. 
Studied  at  the  Central  Ontario  School  of  Art, 
1884-86;  and  with  Wdlliam  Cruikshank  and  G.  A. 
Reid  1889-94  1891-92  visited  England;  1898 

England,  Italy  and  Egypt.  Active  since  1890. 

CHICOINE,  Rene,  1905— .  222 

b.  Montreal.  Studied  at  the  Ecole  des  Beaux- 
Arts,  Montreal  where  he  now  teaches  decoration 
and  history  of  art.  Exhibited  since  1928. 

CLARK,  Paraskeva,  1898 — .  192 

b.  St.  Petersburg,  Russia;  in  Paris  1923-31;  came 
to  Toronto  1931.  Studied  in  St.  Petersburg  under 
Seidenburg  and  at  the  Art  Academy,  St.  Peters¬ 
burg  under  Shoncaeff  and  Petrov-Vodkin.  Ex¬ 
hibited  in  Toronto  since  1933. 

COBURN,  Frederick  Simpson,  1871 —  92,  183 

b.  Upper  Melbourne,  Quebec.  Educated  at  St. 
Francis  College,  Richmond,  Quebec.  Studied 
under  C.  S.  Stevenson,  Montreal;  at  the  Carl 
Hecker  School,  New  York;  the  Royal  Academy 
of  Berlin  under  Erhentraut  and  Skarbina;  in 
Munich;  in  Paris  with  Gerome;  at  the  Slade 
School,  London;  and  in  Antwerp  with  de  Vriendt. 
Illustrated  Drummond’s  The  Habitant  and  other 
books  about  1898.  Painted  since  1900. 
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COCKBURN,  Jamks  Pattison,  1779P-1847.  22 

Officer  in  the  Royal  Artillery.  Came  to  Canada 
about  1817,  stationed  at  Quebec;  Upper  Canada 
1819.  Illustrated  and  published  travel  books 
including  series  of  lithographs  of  Canadian 
scenery.  Left  Canada  about  1836.  Died  at 
Woolwich,  England.  Active  in  Canada  about 
1817-1836. 

COMFORT,  Charles  Eraser,  1900 — ....  167 

b.  Edinburgh;  came  to  Winnipeg  1912.  Studied 
at  the  Winnipeg  School  of  Art  and  the  Art 
Students  League,  New  York,  1922-23.  Came  to 
Toronto,  1925.  Is  associate  professor  of  art. 
University  of  Toronto  and  teaches  at  the  Ontario 
College  of  Art.  Now  official  war  artist  with  the 
army.  Exhibited  since  1924. 

COOK,  Nelson,  fl.  1834-1856 .  42 

Apparently  lived  in  Toronto  between  1834  and 
1837  where  he  painted  portraits.  In  Rochester 
1852;  New  York  1856,  and  Saratoga  Springs 
1857-58.  Exhibited  at  the  National  Academy 
of  Design  at  intervals  between  1841  and  1858; 
and  the  Toronto  Society  of  Artists  1847. 

COSGROVE,  Stanley  Morel,  1912 — .  .  .  .  190 

b.  Montreal.  Studied  at  the  Ecole  des  Beaux- 
Arts,  Montreal,  under  Charles  Maillard,  Henri 
Charpentier,  Maurice  Felix  and  Joseph  St. 
Charles;  also  at  the  Art  Association  of  Montreal 
under  Edwin  Holgate.  In  Mexico  1939-1944, 
where  he  worked  with  Orozco.  Teaches  at  the 
Ecole  des  Beaux-Arts,  Montreal.  Exhibited 
since  1936. 

CRESSW'ELL,  Whlliam  Nicol,  1822-1888.  *63 

b.  Devonshire,  England.  Studied  in  London 
under  W.  E.  Cook  and  Clarkson  Stanfield.  Came 
to  Canada,  1855;  lived  in  Huron  County. 
Painted  around  Lake  Huron,  Georgian  Bay, 
Grand  Manan  and  the  WTite  Mountains.  Died 
at  Seaforth,  Ontario.  Exhibited  1874-1888. 

CRUIKSHANK,  William,  1849-1922  .  77 

b.  Broughty  Ferry,  Scotland;  came  to  Canada 
1857.  Studied  at  the  Royal  Scottish  Academy, 
Edinburgh;  the  Royal  Academy  Schools,  London 
and  the  Atelier  Yvon,  Paris.  In  New  York  1871. 
Settled  in  Toronto  1873  and  was  for  twenty-five 
years  on  the  staff  of  the  Central  Ontario  School 
of  Art,  later  the  Ontario  College  of  Art.  Went 
to  Kansas  City  1919  where  he  died.  Active 
1881-1919. 

CULLEN,  Maurice  Galbraith, 

1866-1934 .  87,  *109,  119 

b.  St.  John’s,  Newfoundland;  came  to  Montreal 
as  a  child.  Studied  sculpture  at  the  Monument 
National,  Montreal  under  Philippe  Hebert.  In 
Europe  1889-1895;  studied  painting  at  the  Ecole 
des  Beaux-Arts,  Paris  and  travelled  in  Europe 
and  north  Africa.  Official  war  artist  in  France, 
1918.  Died  at  Chambly,  Quebec.  Exhibitecl 
1895-1934. 

DAY,  Forshaw,  1837-1903 .  65 

b.  London,  England.  Trained  as  architect  at  the 
Royal  Dublin  Society  and  South  Kensington, 
London.  In  Halifax  1862-1879  as  draughtsman 


in  the  navy  yards;  also  taught  and  painted.  Pro¬ 
fessor  of  drawing  and  painting  at  the  Royal 
Military  College,  Kingston,  1879-1897.  In  Hali¬ 
fax  again,  1897.  Died  in  Kingston.  Active  about 
1862-1897. 

DELFOSSE,  Georges,  1869-1939 .  155 

b.  St.  Henri  de  Mascouche,  Quebec.  Studied  in 
Montreal  under  Chabert;  and  in  France  under 
Bonnat  and  Harlamoff.  Active  1890-1937. 

DENECHAUD,  Simone,  1906— .  211 

b.  Montreal.  Graduated  from  the  Ecole  des 
Beaux-Arts,  1928;  on  the  staff,  1929-1942.  Also 
instructor  for  the  Catholic  School  Commission. 
Exhibited  since  1930. 

DESCHENES,  Alfred,  1913— .  202 

b.  Cap-a-l’Aigle,  Quebec.  Entirely  self-taught. 
Left  school  at  fourteen  and  has  worked  since  as 
sailor,  carpenter,  lumberjack  and  housepainter. 

DESSAILLANT  DE  RICHETERRE,  Michel 
fl.  1701-1710 .  6,  7,  *8 

Said  to  have  studied  painting  at  the  school  of 
St.  Joachim,  Cap  Tourmente,  Quebec  before 
1-700.  Lived  in  Montreal,  Detroit  and  Quebec 
City  between  1701  and  1710. 

DULONGPRE,  Louis,  1754-1843 .  *14 

b.  Saint-Denis  near  Paris.  Musician,  topo¬ 
grapher,  stage-manager  and  portrait  painter. 
Fought  in  the  American  W’ar  of  Independence. 
Came  to  Montreal  about  1783;  paintecl  religious 
pictures.  Died  at  St.  Hyacinthe,  Quebec.  Active 
about  1790  to  1830. 

DUNCAN,  James,  1806-1880 .  48 

b.  Coleraine,  Ireland.  Came  to  Montreal  1830, 
where  he  taught  drawing  and  painting  for  many 
years.  Made  the  sketches  for  the  book  Hochelaga 
Depicta,  published  1839.  Active  about  1830- 
1878. 

DUVERNET,  Henry,  fl.  1816-1842 .  20 

Officer,  Royal  Staff  Corps.  Spent  much  time  in 
Canada  between  1816  and  1833.  In  later  period 
was  employed  on  the  Ottawa  River  canals.  Last 
recorded  in  army  lists  in  1842. 

DYONNET,  Edmond,  1859— .  98 

b.  Crest,  France.  Educated  in  Turin.  Came  to 
Canada  1875.  Studied  at  the  Accademia  Albert¬ 
ina,  Turin,  under  Gilardi  and  Gastaldi;  in  Naples 
with  Morelli  and  at  the  Scuola  Libera,  Rome. 
Taught  drawing  in  Montreal  at  the  Council  of  Arts 
and  Trades,  1891-1922;  Ecole  Polytechnique, 
1901-1923;  and  McGill  University,  Department 
of  Architecture,  1920-1923.  In  charge  of  the  art 
School  of  the  Art  Association  of  Montreal,  1925- 
1930,  and  conducted  the  evening  classes  of  the 
Royal  Canadian  Academy.  Active  since  1891. 

EDSON,  Allan  Aaron,  1846-1888 .  52 

b.  Stanbridge,  Quebec,  of  American  descent. 
Educated  at  Stanbridge  Academy  and  Wrcheres 
College,  1858-1861.  Went  to  Europe  to  study 
1864-1866.  Later  visited  England  and  Scotland 
and  studied  for  five  years  with  Leon  Pelouse 
at  Cerney-la-Ville.  Died  at  Glen  Sutton,  Quebec. 
Active  1870-1888. 


EX’ELEIGH,  Henry,  1909— .  210 

b.  Shanghai.  China.  Educated  in  China  and 
England.  Studied  at  the  Slade  School,  London 
and  at  the  Ecole  des  Beaux-Arts,  Paris.  Came  to 
Canada  1938.  Engaged  in  commercial  art  and 
advertising.  Exhibited  since  1938. 

FAUCHER,  Jf;an-Charles,  1907 — .  *200 

b.  Montreal.  Studied  at  the  Ecole  des  Beaux- 
Arts.  Montreal;  taught  there  later;  also  taught 
for  the  Catholic  School  Commission  of  Montreal. 
Travelled  and  studied  in  France  1935  and  1937. 
Active  since  1930. 

FIELD.  Robert,  d.  1819 — .  41 

b.  probably  in  Gloucester,  England.  In  the 
United  States  1793-1808  working  in  New  York, 
Boston,  Philadelphia  and  Baltimore.  In  Halifax 
1808  to  about  1818  when  he  returned  to  England. 
Died  in  Jamaica.  Acti\T"  in  Canada  1808-1818. 

FITZGERALD,  Lionel  Lemoine,  1890 —  *165 

b.  Winnipeg.  Studied  at  the  Keszthelyi  School 
of  Art,  Winnipeg;  Carnegie  Institute.  Pittsburgh; 
and  the  Art  Students  League,  New  York.  Prin¬ 
cipal  ot  the  Winnipeg  School  of  Art  since  1929. 
Exhibited  since  about  1914. 

FORRES,  Kenneth  Keith,  1894 — .  *219 

b. Toronto,  son  of  the  painter  John  Colin  Forbes. 
Educated  in  Montreal.  Studied  at  St.  John’s 
W  ood  Art  School,  London,  1908;  and  at  the  Slade 
School  under  Henry  Tonks  and  Wilson  Steer.  On 
active  service  1914-1918.  Returned  to  Canada 
1924.  Exhibited  in  England  since  1915,  in 
Canada  since  about  1924. 

FORREST,  D.  W .  21 

Nothing  is  known  of  this  artist,  beyond  the  fact 
that  the  picture  in  this  exhibition  was  one  of  a 
set  of  Seven  River  Scenes  which  came  from  the 
collection  of  George,  9th  Earl  of  Dalhousie, 
G.C.B.,  Governor  of  Nova  Scotia  1816-1819 
and  of  Canada  1819-1828. 

FORSTER,  Michael,  1907— .  232 

b.  Calcutta.  Educated  in  England  and  Paris. 
Studied  in  England  under  Roberts  and  Meninsky, 
and  in  Paris.  Came  to  Canada  1933.  Worked  in 
New  York  and  Hollywood.  Active  in  Canada 
since  1939.  Now  official  war  artist  with  the  navy. 

FORTIN,  Marc-Aurele,  1888 — .  186 

b.  Ste.  Rose,  Quebec.  Studied  at  the  Monument 
National,  Montreal,  under  Edmond  Dyonnet; 
the  Art  Institute  of  Chicago;  in  London,  England 
under  Sir  Alfred  East;  and  in  Paris.  Active 
since  1910. 

FOSBERY,  Ernest  George,  1874 — .  121 

b.  Ottawa.  Studied  at  the  Ottawa  Art  School 
under  Franklin  Brownell  and  in  Paris  under 
Fernand  Cormon.  Headmaster  of  the  Art 
Students  League,  Buffalo,  1907.  Instructor  at 
the  Art  Guild  of  Buffalo,  1910-1911.  Returned 
to  Ottawa  1911.  Exhibited  since  1909. 

FOWLER,  Daniel,  1810-1894  .  51 

b.  Sidcup,  Kent.  Articled  to  a  lawyer  and  then 
to  the  artist  J.  D.  Harding.  Travelled  in  France, 


Holland,  Germany  and  Italy.  Taught  in  London. 
Because  of  ill-health  gave  up  painting  and  came 
to  Canada  1843,  to  farm  on  Amherst  Island,  near 
Kingston.  After  a  visit  to  England,  1857,  com¬ 
menced  to  paint  again.  Died  on  Amherst  Island. 


Active  in  Canada  1858-1892. 

FRANCHERE,  Joseph  C.,  1866-1921 .  93 

b.  Montreal.  Studied  at  the  Ecole  des  Beaux- 
Arts,  Paris  under  Gerome  and  Joseph  Blanc. 
Active  1890-1921. 

FRASER,  John  Arthur,  1838-1898 .  66 


b.  London,  England.  Studied  in  London  at  the 
Royal  Academy  Schools  and  with  F.  W.  Topham 
and  R.  Redgrave.  Came  to  Canada  1858  and 
settled  at  Stanstead,  Quebec,  1860;  moved  to 
Montreal  the  same  year,  where  he  worked  for 
William  Notman,  colouring  photographs;  who 
made  him  a  partner  in  Toronto  in  1868.  Assisted 
in  the  formation  of  the  Society  of  Canadian 
Artists,  Montreal,  1867  and  the  Ontario  Society 
of  Artists  1872.  Director  of  the  school  of  the 
Ontario  Society  of  Artists  for  several  years.  Went 
to  the  United  States  in  1883  returning  in  1886 
to  paint  in  the  Canadian  Rockies  for  the  C.P.R. 
In  Scotland  and  England,  1888.  Died  in  New 
York.  Active  in  Canada  from  the  sixties  to  1889. 


FREIMAN,  Lillian .  197 

b.  Guelph,  Ontario.  Studied  in  Montreal;  at  the 
Art  Students  League,  New  York  under  Newmann ; 
and  in  Paris.  Now  lives  in  New  York. 

FRIPP,  Thomas  William,  1864-1931 .  181 


b.  London,  England.  Educated  at  London 
University  School.  Studied  at  the  Royal 
Academy  Schools,  London,  1887-1890;  at  St. 
John’s  Wood  Art  School  under  George  Arthur 
Fripp;  and  in  Italy.  Came  to  Canada,  1893. 
First  president  of  the  British  Columbia  Society 
of  Artists,  1908.  Died  in  Vancouver.  Exhibited 
1895-1931. 

GADBOIS,  Louise,  1896 — .  212 

b.  Montreal.  Studied  at  the  Art  Association  of 
Montreal;  also  with  Edwin  Holgate  and  John 
Lyman.  Exhibited  since  1930. 

GAGEN,  Robert  Ford,  1847-1926 .  68 

b.  London,  England.  Came  to  Seaforth,  Ontario, 
about  1862.  Studied  with  W.  N.  Cresswell. 
Worked  under  John  A.  Fraser  and  George 
Gaelbert  in  the  Notman-Fraser  studio,  Toronto. 
Commissioner  of  Fine  Arts,  Canadian  National 
Exhibition,  1912-1926.  Died  in  Toronto.  Ex¬ 
hibited  1873-1926. 

GAGNON,  Clarence  A., 

1881-1942 .  112,  125,  *159 

b.  Montreal.  Studied  at  the  Art  Association  of 
Montreal  under  William  Brymner,  1897-1900  and 
in  Paris,  1904-1905  at  the  Academie  Julian  under 
Jean-Paul  Laurens.  Returned  to  Canada  1909, 
to  Baie  St.  Paul.  Later  lived  for  many  years  in 
Europe,  returning  to  Canada  again  in  1936. 
Illustrated  Le  Grand  Silence  Blanc  1929  and 
Maria  Chapdelaine  1933.  Died  in  Montreal. 
Active  1905-1942. 


[54] 


GRIER,  Sir  Edmund  Wyly,  1862 — .  .  75,  115 

b.  Melbourne,  Australia.  Went  to  London  1866; 
came  to  Canada  1876;  returned  to  England  1878. 
Studied  at  the  Slade  School,  London,  1879-1882; 
Scuola  Libra  Rome,  1882-1883;  Academie  Julian, 
Paris,  1883-1885  under  Bouguereau  and  Tony 
Robert-Fleury.  Returned  to  Toronto,  1891. 
Exhibited  since  1883. 

HAMEL,  Theophile,  1817-1870 .  *44 

b.  Ste.  Foy,  Quebec.  In  1834  went  to  Quebec 
City  to  study  with  Antoine  Plamondon,  and  to 
Europe,  1843-46,  visiting  Italy,  France  and  the 
Netherlands.  Studied  at  the  Academy  of  St. 
Luke,  Rome  and  at  Anvers.  Influenced  by  the 
work  of  David.  Lived  mostly  in  Quebec  City 
where  he  died.  Active  1837-1870. 

HARRIS,  Lawren  Stewart, 

1885— .  136,  143,  *147,  150,  236 

b.  Brantford,  Ontario.  Educated  in  Toronto. 
Studied  in  Germany,  chiefly  in  Berlin.  Visited 
France,  Italy,  Palestine  and  the  Orient.  Largely 
instrumental  in  organizing  the  Group  of  Seven, 
1919.  Came  to  Toronto,  1910.  Has  lived  in 
Vancouver  since  1942.  Exhibited  since  1911. 

HARRIS,  Robert,  1849-1919 .  73 

b.  in  the  Vale  of  Conway,  Wales.  Came  to  Prince 
Edward  Island,  1856;  educated  in  Charlottetown. 
Worked  as  a  land  surveyor.  Studied  at  the  Slade 
School,  London,  under  Legros;  in  Paris  under 
Leon  Bonnat;  and  in  Belgium,  Holland  and  Italy. 
Returned  to  Toronto  but  later  settled  in  Montreal, 
where  he  lived  until  his  death.  Exhibited 
1879-1918. 

HARVEY,  George,  ca.  1800-ca.  1877 .  33 

b.  England.  Went  to  New  York  1820.  Travelled 
for  several  years  in  the  West.  Associate  of  the 
National  Academy  1828.  Went  to  London  to 
study,  and  after  travelled  frequently  in  England 
and  the  United  States.  Painted  North  American 
scenery.  Probably  died  in  England.  Active  in 
Canada  about  1820-1830. 

HAWORTH,  Peter,  1889— .  178 

b.  Lancashire,  England.  Studied  at  the 
Manchester  School  of  Art  and  the  Royal  College 
of  Art,  London.  Came  to  Canada  1923.  Director 
of  Art,  Central  Technical  School,  Toronto,  since 
1929.  Commissioned  by  the  government,  1943, 
to  record  war  activity  in  British  Columbia. 

HEBERT,  Adrien,  1890— .  188 

b.  Paris,  son  of  Philippe  Hebert,  Canadian 
sculptor.  Educated  in  Canada.  Studied  at  the 
Monument  National  under  Edmond  Dyonnet 
and  Joseph  St.  Charles;  at  the  Art  Association 
of  Montreal  under  William  Brymner;  and  the 
Ecole  des  Beaux-Arts,  Paris,  1911.  Returned 
1914.  Lives  in  Montreal.  Active  since  about 
1917. 

HEER,  Louis-Chretien  de,  b.  ca.  1760  ...  12 

b.  Guebviller,  Alsace.  Known  to  have  been  in 
Quebec,  1787-1789,  and  to  have  gone  later  to 
Montreal.  No  further  record. 


HERIOT,  George,  1766-1844 .  19 

1).  Haddington,  Scotland.  Employed  as  clerk, 
ordnance  department,  Quebec.  Appointed  de¬ 
puty  postmaster-general,  1800;  later  postmaster- 
general.  Resigned  1816.  Artist  and  author; 
illustrated  and  published  Travels  Through  the 
Canadas,  1807.  Presumably  died  in  England. 
Active  in  Canada  about  1805-1808. 

HE  WARD,  Prudence,  1896— .  170 

b.  Montreal.  Studied  at  the  Art  As.sociation  of 
Montreal  under  William  Brymner  and  Randolph 
Hewton,  and  at  the  Academie  Colarossi,  Paris 
under  Charles  Guerin.  Exhibited  since  1926. 

HOCH,  James,  1827-1878 .  53 

b.  St.  Kitts,  B.W.I.  CaiiK?  to  Toronto  1870.  One 
of  the  founders  of  the  Ontario  Society  of  Artists. 
Art  instructor  at  Bishop  Strachan  School,  Trinity 
University  and  Whitby  Ladies’  College.  Died  in 
Toronto.  Exhibited  in  Canada  1872-1878. 

HOLDSTOCK,  Alfred  Worsley, 

1820-1901 .  49 

b.  Bath,  England.  Came  to  Canada  1850;  lived 
in  Montreal,  and  taught  there.  Travelled  fre- 
ciuently  in  northern  and  eastern  Canada.  Active 
in  Canada  about  1860-1880. 

HOLGATE,  Edwin  Hp:adley,  1892 — .  163 

b.  Allandale,  Ontario.  Educated  at  Westmount 
Academy,  Montreal.  Studied  at  the  Art  As¬ 
sociation  of  Montreal  under  W  illiam  Brymner, 
and  in  Paris,  at  the  Academie  de  la  Grande 
Chaumiere,  the  Academie  J  Lilian  and  the  Academie 
Colarossi  under  Lucien  Simon,  Rene  Menard  and 
Adolphe  Millman.  Principal  of  the  school  of  the 
Art  Association  of  Montreal.  Now  official  war 
artist  with  the  air  force.  Active  since  1919. 

HOLMES,  Robert,  1861-1930 .  103 

b.  Cannington,  Ontario.  Studied  at  the  Toronto 
Art  School;  the  Royal  College  of  Art,  London 
under  Gerald  Aloira;  and  the  University  of  New 
York.  Taught  at  Upper  Canada  College  and 
Ontario  College  of  Art  1912-1930.  Died  in 
Toronto.  Active  1909-1930. 

HOOD,  Robert,  1796-1821  .  28 

b.  probably  Bury,  Lancashire,  England.  In 
1819,  was  with  Sir  John  Franklin’s  expedition 
from  Hudson  Bay  to  the  Arctic  Sea  on  which  he 
was  killed  by  an  Indian.  A  number  of  his  draw¬ 
ings  are  reproduced  in  Franklin’s  Narrative  of  a 
Journey  to  the  Polar  Sea,  London,  1823. 

HOUSSER,  Yvonne  McKague.  .  166 

b.  Toronto.  Studied  at  the  Ontario  College 
of  Art  under  J.  E.  H.  MacDonald;  in  Paris  at 
the  Academie  de  la  Grande  Chaumiere,  Academie 
Colarossi,  and  Academie  Ranson  under  Lucien 
Simon,  Prinet,  and  Maurice  Denis.  On  the  staff 
of  the  Ontario  College  of  Art.  Exhibited  since 
1923. 

HUMPHREY,  Jack  W  eldon,  1901  — _  *221 

b.  St.  John,  N.  B.  Studied  at  the  Boston  Museum 
of  Fine  Arts  under  Philip  Hale;  National 
Academy  of  Design,  New  York,  under  C.  W. 
Hawthorne;  in  Paris  with  Andre  Lhote;  and 
in  Munich.  Travelled  in  Italy  and  Mexico. 
Active  since  1931. 


HUOT,  Charles  Edouard,  1855-1930 .  % 

b.  Quebec  City.  Educated  at  the  College  de 
Saint-Anne  de  la  Pocatiere  and  the  Ecole 
Normale,  Quebec,  1870-71.  Studied  at  the  Ecole 
des  Beaux-Arts,  Paris  under  Cabanel,  1874-78. 
Travelled  in  France  and  Germany  till  1886. 
Died  at  Sillerv,  Quebec.  Active  from  1875- 
1930. 

JACK.  Richard,  1866 — .  225 

b.  Sunderland,  England.  Studied  at  the  York 
School  of  Art;  South  Kensington,  London;  and 
the  Julian  and  Colarossi  Academies.  Paris.  Came 
to  Canada  1927.  Worked  for  the  Canadian 
\\  ar  M  emorials  in  the  last  war.  Lives  in 
Montreal.  Active  since  1927. 

JACKSON,  Alexander  Young, 

1883— .  114,  129,  *145,  146,  151 

b.  Montreal.  Studied  at  the  Council  of  Arts  and 
Manufactures,  Montreal,  under  Edmond 
Dyonnet  and  William  Brymner;  Art  Institute 
of  Chicago,  1906;  and  Academic  Julian,  Paris 
1907-8.  Travelled  1911-12  in  Brittany  and 
Italy.  On  active  service  in  the  Great  War  and 
official  artist  for  the  Canadian  War  Memorials. 
Exhibited  since  1910. 

JACOBI,  Otto  Reinhold,  1812-1901 .  60 

b.  Kdnigsberg,  Prussia.  Studied  in  Berlin  and 
Dusseldorf  1833-1837  and  under  Ludwig  Knaus. 
Court  painter  to  the  Grand  Duke  of  Nassau  for 
twenty  years.  Came  to  Montreal,  1860.  Trav¬ 
elled  in  the  United  States  and  Canada.  Moved 
to  Toronto  1891  Died  in  Taiva,  Dakota. 
Exhibited  1878-1896. 

JEFFERYS,  Charles  William,  1869—  *80,  81 

b.  Rochester,  England.  Came  to  Toronto  about 
1881.  Studied  under  G.  A.  Reid  and  C.  M. 
Manly.  On  the  art  staff  of  the  New  York  Herald 
1892-1899.  Worked  for  the  Canadian  War  Mem¬ 
orials  1916-1918.  Exhibited  since  1896. 

JOHNSTON,  Franz  (Francis  Hans), 

1888— .  138 

b.  Toronto.  Studied  at  the  Toronto  Technical 
School  under  Gustav'  Hahn;  and  at  the  Central 
Ontario  School  of  Art;  in  Cincinnati;  and  at  the 
Pennsylvania  Academy  of  Fine  Arts,  Philadelphia 
under  Daniel  Garber  and  Philip  Hale.  Worked 
for  the  Canadian  War  Memorials  1917-1918. 
Principal  of  the  Winnipeg  School  of  Art  1921- 
1924.  In  Toronto  since  1924.  Exhibited  since 
1909. 

JONGERS,  Alphonse,  1872 — .  82 

b.  Mezieres,  Ardennes,  France.  Studied  in 
Paris  at  the  Ecole  des  Arts  Decoratifs;  the 
Academie  Julian  under  Lefebvre,  Constant  and 
Doucet;  and  the  Ecole  des  Beaux-Arts  1889- 
1892,  under  Cabanel  and  Elie  Delaunay.  In 
Madrid  for  two  years.  Worked  with  Sargent  in 
London  1895.  In  Canada  1896-1900;  New 
York  1900-1924;  has  lived  since  in  Montreal. 
Active  in  Canada  1896-1900;  and  again  since  1924. 

JULIEN,  Octave-Henri,  18522-1908 .  97 

I).  Quebec.  Cartoonist  and  illustrator.  In 
Toronto  1854,  Quebec  1860,  Ottawa  1867, 


Montreal  18682-1908.  In  1874  accompanied  the 
Red  Riv’er  expedition.  Illustrator  for  the 
Montreal  Star  for  ov'er  twenty  years.  Died  in 
Montreal.  Activ'e  1871-1908. 

KANE,  Paul,  1810-1871 — .  56,  57 

1).  Mallow,  Ireland.  Came  to  Canada  18192 
1819-1826  attended  the  Home  District  Grammar 
School,  'N'ork,  where  he  was  taught  drawing  by  a 
Mr.  Drury.  Travelled  1836-1841  in  United 
States;  1841-1845  in  France  and  Italy;  1846-1848 
in  the  Canadian  Northwest.  In  1859  published 
Wanderings  of  an  Artist.  Exhibited  with  Toronto 
Societv  of  Artists  1847-8.  Died  in  Toronto. 
Active  1826-1866. 

KRIEGHOFF,  Cornelius,  1815-1872.  .  *58,  59 

b.  probably  in  Amsterdam,  Holland.  Educated 
at  Mainburg  Castle,  Rotterdam  and  Dusseldorf. 
Trav'elled  as  itinerant  musician  and  artist  in 
Europe  and  America.  W  hile  in  the  U.  S.  arm}', 
1837-1840,  fought  in  the  Seminole  Wffir;  later  was 
employed  by  the  Pk  S.  government  making 
sketches.  Came  to  Canada  after  1840.  Lived  in 
Toronto  for  a  short  time;  in  Montreal;  and 
Quebec  1853-1866,  when  he  went  to  the  West  and 
later  settled  in  Chicago  where  he  died.  Active 
1842-1872. 

LEBLOND,  Tacoues  (called  Latour) 

1670-1715  .  5 

b.  1670  at  Bordeaux,  France.  Sculptor  and 
painter.  Came  to  Canada  1690.  Employed  on 
the  decoration  of  the  St.  Joachim  school,  Cap 
Tourmente,  Quebec,  and  later  taught  there.  Died 
at  Baie-St.-Paul,  Quebec. 

LEDUC,  OziAS,  1864 — .  123 

b.  St.  Hilaire,  Quebec  where  he  now  lives.  Self- 
taught;  visited  London  and  Paris.  Exhibited 
since  1892. 

EFFORT,  Agnes .  203 

b.  St.  Remi,  Quebec.  Educated  at  the  LIrsuline 
Convent,  Quebec  City.  Studied  in  Montreal 
under  John  Young  Johnstone  and  Joseph  St. 
Charles  and  at  the  Ecole  des  Beaux-Arts.  Travel¬ 
led  in  England,  France  and  Italy.  Now  teaches 
in  Montreal.  Active  since  1923. 

LEMIEUX,  Jean-Paul,  1904— .  *187 

b.  Quebec.  Educated  at  Berkeley,  California  and 
Loyola  College,  Montreal.  Studied  at  the  Ecole 
des  Beaux-Arts,  Montreal,  with  Charles  Maillard, 
Henri  Charpentier,  Maurice  Felix  and  Edwin 
Holgate;  also  in  Paris.  On  the  staff  of  the  Ecole 
des  Beaux-Arts,  Quebec,  since  1938.  Active 
since  1935. 

LISMER,  Arthur,  1885—..  ..  135,  *141,  152 

b.  Sheffield,  England.  Studied  at  the  Sheffield 
School  of  Art  and  Academie  Royale  des  Beaux- 
Arts,  Antwerp.  Came  to  Canada  1911.  Prin¬ 
cipal  of  the  Nova  Scotia  College  of  Art,  1916-19. 
Wffirked  for  the  Canadian  War  Memorials  at 
Halifax,  1917-18.  Vice-principal  of  the  Ontario 
College  of  Art,  1919-1928.  Appointed  educa¬ 
tional  supervisor,  the  Art  Gallery  of  Toronto, 
1929.  In  South  Africa  1936-37  on  Carnegie 
educational  project.  Educational  supervisor  at 
the  Art  Association  of  Montreal  since  1940. 
Exhibited  since  1910. 


[56] 


LOCKERB^',  Mabel  Irene,  1887 — .  177 

1).  Montreal.  Studied  at  the  Art  Association  of 
Montreal  under  William  Brymner  and  Maurice 
Cullen.  Active  since  1923. 

LONG,  Marion,  1882 — .  218 

b.  Toronto.  Studied  in  'boronto  at  the  Ontario 
College  of  Art  under  G.  A.  Reid,  later  with  Laura 
Muntz  Lyall;  and  in  New  York  about  1907  with 
William  Chase,  Robert  Henri  and  Kenneth 
Hayes  Miller.  Exhibited  since  1905. 

LUC,  Frere  (Claude  Francois), 

1614?-1685 .  *3,4 

b.  Amiens,  P" ranee.  At  eighteen  studied  with 
Simon  Vouet;  in  Rome  1634-39.  Worked  on  the 
decoration  of  the  Louvre.  Joined  the  Order  of 
Recollets,  1644.  In  Canada  1670-71  at  Quebec. 
Died  in  Paris.  Active  in  Canada  1670-71. 

LYMAN,  John  Goodwin,  1886 — .  208 

b.  Biddeford,  Maine.  Came  to  Canada  in  infancy. 
Educated  at  Hotchkiss  School  and  McGill 
University.  In  Europe  1907-1913.  Studied  under 
Marcel  Beroneau,  Jean-Paul  Laurens  and  Henri 
Matisse;  at  the  Academie  Julian,  Paris;  and  the 
Royal  College  of  Art,  South  Kensington.  1919- 
1931  in  the  Antilles,  France,  Tunisia,  Spain  and 
Bermuda.  In  1939  founded  the  Contemporary' 
Arts  Society,  Montreal  where  he  now  lives. 
Active  since  1915. 

MacDONALD,  James  Edward  Hervey, 
1873-1932 .  116,  130,  *144,  148 

b.  Durham,  England  of  Canadian  parents.  Came 
to  Canada  1887 ;  lived  in  Hamilton,  then  Toronto. 
Studied  at  the  Hamilton  Art  School  and  the 
Central  Ontario  School  of  Art,  Toronto  under 
William  Cruikshank  and  G.  A.  Reid.  Visited 
Algoma,  the  Rockies  and  the  West  Indies. 
Principal  of  the  Ontario  College  of  Art,  1928- 
1932.  Died  in  Toronto.  Active  1908-1932. 

MacDONALD,  James  Williamson 

Galloway,  1897 — • .  *173 

b.  Thurso,  Caithness-shire,  Scotland.  Studied, 
chiefly  design,  at  the  Edinburgh  College  of  Art. 
Came  to  Canada  1926  or  1927.  Head  of  the 
department  of  design.  School  of  Decorative  and 
Applied  Arts,  Vancouver  1927-1933.  Lives  in 


Vancouver.  Active  since  1930. 

MASSON,  Henri  L.,  1907— .  201 

b.  Namur,  Belgium.  Came  to  Canada  in  1921  or 
1922.  Studied  in  Brussels  and  later  in  Ottawa, 
where  he  still  lives.  Active  since  1935. 

MAY,  Henrietta  Mabel,  1884 — .  164 


b.  Montreal.  Studied  at  the  Art  Association  of 
Montreal  under  William  Brymner.  Worked  for 
the  Canadian  War  Memorials  1918.  Now 
teaches  in  Ottawa.  Active  since  1914. 

MILNE,  David  Bruce,  1882 — .  *231 

b.  Bruce  County,  Ontario.  In  1904  left  Canada 
for  New  York.  Studied  there  at  the  Art  Students 
League.  In  Europe  as  official  artist  for  the 
Canadian  War  Memorials,  1919.  After  living  in 
the  Berkshires,  returned  to  Canada  in  1929.  Has 


since  lived  mostly  in  the  farm  and  lake  country 
of  Ontario.  Active  since  1917. 

MORRICE,  James  Wilson, 

1865-1924.  .  88,  *89,  *110,  *111  (frontis.),  156 

b.  Montreal.  Studied  law  in  Toronto.  1889  or 
1890  went  to  Europe  where  he  studied  at  the 
Academie  Julian  and  with  Henri  Harpignies. 
Although  he  returned  often  to  Montreal  he  lived 
most  of  his  life  abroad,  visiting  Venice,  Brittany, 
Provence,  Spain,  Tangiers,  Algiers,  Cuba  and 
I'rinidad.  Died  in  4'unis.  Exhibited  in  Canada 
1888  and  1905-1920. 

MUHLSTOCK,  Louis,  1904— .  193 

b.  Narajow,  Poland.  Came  to  Canada  1911. 
Studied  at  the  Art  Association  of  Montreal 
under  Wdlliam  Brymner,  Horne  Russell  and 
Maurice  Cullen;  at  the  Ecole  des  Beaux- Arts, 
Montreal;  and  in  Paris.  Lives  in  Montreal. 
Active  since  1932. 

NEWTON,  Lilias  Torrance,  1896 —  ....  162 

b.  Montreal.  Studied  at  the  Art  Association  of 
Montreal  under  William  Brymner;  in  London 
under  Alfred  W'olmark;  and  in  Paris,  1923  with 
Jacovleff.  Instructor  at  the  Art  Association  of 
Montreal  1935-1940.  Active  since  1920. 

NICHOLS,  Jack,  1921— .  *213 

b.  Montreal.  Lived  in  Ottawa,  Montreal  and 
Toronto.  No  formal  art  training.  Now  official 
war  artist  with  the  navy.  Active  since  1940. 

NICOL,  Pegi  (Mrs.  MacLeod),  1904 — .  .  *204 

b.  Listowel,  Ont.  Lived  in  Ottawa  and  Toronto. 
Studied  in  Ottawa  under  Franklin  Brownell  and 
at  the  Ecole  des  Beaux-Arts,  Montreal.  Went 
to  the  Skeena  River  in  1928  to  paint  the  life  of 
West  Coast  Indians.  Has  lived  in  New  York 
for  the  last  few  years,  returning  to  Canada  each 
summer  to  teach  in  t^e  Observatory  Art  Centre, 
Fredericton.  Was  recently  assigned  to  record  the 
work  of  the  W'omen’s  Divisions  of  the  Armed 
Forces.  Active  since  1926. 

O’BRIEN,  Lucius  Richard,  1832-1900 .  67 

b.  Shanty  Bay,  Ontario;  educated  in  Toronto. 
Practised  as  a  civil  engineer.  Adopted  art  as  a 
career  1872.  First  president  of  the  Royal  Canadian 
Academy  1880.  Painted  in  the  Rockies  and 
Selkirks  in  the  early  days  of  the  railway.  Art 
editor  of  Picturesque  Canada  by  G.  M.  Grant, 
1882.  Active  1852-1899. 

PALMER,  Herbert  Sydney,  1881 — .  .  .  .  104 

b.  Toronto.  Studied  at  the  Central  Ontario 
School  of  Art,  Toronto  and  under  F.  S.  Challener 
and  J.  W .  Beatty.  Active  since  1905. 

PANTON,  Lawrence  Arthur  Colley, 

1894— .  172 

b.  Egremont,  England.  Came  to  Canada,  1911. 
Studied  first  in  Sheffield  and  then  at  the  Ontario 
College  of  Art  under  C.  M.  Manly  and  F.  S. 
Challener.  Director  of  Art  at  the  W’estern 
Technical  School,  Toronto,  1928-1938  and  at  the 
Northern  Vocational  School  since  1938.  Ex¬ 
hibited  since  1922. 


PEACHEY,  James,  d.  1799— .  18 

Lived  in  Canada  tor  some  ten  years  in  the 
eighties  and  nineties  of  the  18th  century.  At¬ 
tached  to  the  office  of  Samuel  Hollantl,  Surveyor- 
General  about  1781.  Illustrated  The  Book  of 
Common  Prayer  Translated  into  the  Mohawk  by 
Joseph  Brant,  London  1787.  Activ^e  about 
1780-1790. 

PEEL,  Paul,  1860-1892  .  74 

b.  London,  Ontario.  Studied  at  the  Pennsylvania 
Academy  of  Fine  Arts,  Philadelphia,  1877-1880 
and  the  Royal  Academy,  London,  1880.  W’ent 
to  Paris,  1881,  studying  under  Gerome,  Lefebvre, 
Boulanger  and  Constant.  In  Canada  for  a  short 
time,  1890.  Died  in  Paris.  Exhibited  in  Canada 
1881-1889. 

PELLAN,  Alfred,  1906— .  *227 

b.  Quebec  City.  Studied  there  at  the  Ecole  des 
Beaux- Arts,  1926.  Went  to  Paris,  1926,  where 
he  studied  at  the  Ecole  des  Beaux-Arts  under 
Lucien  Simon  and  worked  at  the  Grande 
Chaumiere,  Colarossi  and  Ranson  academies. 
Returned  to  Canada,  1940.  Lives  in  Montreal. 
Active  in  Canada  in  the  twenties  and  since  1940. 

PEPPER,  George  Douglas,  1903 — .  169 

b.  and  educated  in  Ottawa.  Studied  at  the 
Ontario  College  of  Art;  in  London,  England; 
at  the  Academie  de  la  Grande  Chaumiere,  Paris; 
and  in  Italy.  On  the  staff  of  the  Ontario  College 
of  Art.  Now  official  war  artist  with  the  army. 
Exhibited  since  1924. 

PHILLIPS,  Walter  Joseph,  1884— .  105 

b.  Barton-on- Humber,  England.  Eiducated  at 
Brome  College,  Birmingham;  studied  at  the 
Birmingham  College  of  Art  under  Edward  R. 
Taylor.  Taught  in  Salisbury,  South  Africa  and 
at  the  University  of  Wisconsin.  Went  to  Win¬ 
nipeg,  1913.  On  the  staff  of  the  Calgary  Institute 
of  Technology  and  Art  since  1941.  Inter¬ 
nationally  known  for  his  colour  woodcuts. 

PILOT,  Robert  WAkeham,  1897 — .  *158 

b.  St.  John’s,  Newfoundland.  Studied  at  the  Art 
Association  of  Montreal  under  Wdlliam  Brymner 
and  Maurice  Cullen;  the  Ecole  des  Beaux-Arts 
and  Academie  Julian,  Paris.  Toured  France, 
Italy,  Spain,  Morocco,  England.  Now  on  active 
service.  Exhibited  since  about  1913. 

PLAMONDON,  Antoine-Sebastien, 

1804-1895 .  15,45 

b.  Ancienne  Lorette,  Quebec.  Studied  under 
the  Hon.  Joseph  Legare,  1826.  In  Europe, 
1826-1830;  where  hestudied  under  Paulin  Guerin, 
Paris  and  visited  Italy.  Lived  in  Quebec  till 
1852,  then  at  Pointe-aux-Trembles  till  he  died. 
Active  1826  until  about  1882. 

POMMIER,  Hugues,  abbe,  1637?-1687..  1,2 

Native  of  Vendome,  France.  Came  to  Canada, 
1664.  Taught  at  the  Seminary  of  Quebec  and 
performed  the  duties  of  a  parish  priest  in  various 
parts  of  the  province.  Returned  to  France  1677 
where  he  died. 


RAYMOND,  Maurice,  1912— .  228 

b.  Montreal;  there  attended  Mont  St.  Louis 
College  and  studied  art  at  the  Ecole  des  Beaux- 
Arts,  where  he  is  now  instructor.  Travelled  in 
the  United  States.  Active  since  1933  to  date. 

REID,  George  Agnew,  1860 — .  *76,  122 

b.  Wingham,  Ontario.  Studied  at  the  Central 
Ontario  School  of  Art,  1879-1882,  under  Robert 
Harris,  J.  Fraser,  H.  Perre  and  M.  Matthews; 
at  the  Pennsylvania  Academy  of  Fine  Arts, 
1883-1885,  under  Thomas  Eakins;  at  the  Jul  ian 
and  Colarossi  academies,  Paris,  1888-9  under 
Benjamin  Constant;  and  the  Prado  Museum, 
Madrid,  1896.  Principal  of  the  Ontario  College 
of  Art  1912-1929.  WYrked  for  the  Canadian 
W  ar  Memorials,  1918.  Lives  in  Toronto.  Active 
since  1879. 

RICHETERRE,  see  Dessaillant  de 
Richeterre 

ROBERTS,  Goodridge,  1904 — .  185 

b.  Barbados,  B.W.I.  Travelled  widely  as  a  child; 
educated  in  Montreal.  Studied  at  the  Art  As¬ 
sociation  of  Montreal  and  the  Art  Students 
League,  New  York  under  John  Sloan,  Boardman 
Robinson  and  Max  W  eber.  Has  lived  in  Toronto, 
Fredericton  and  Ottawa.  Resident  artist  at 
Queen’s  University,  1933-36;  taught  at  the  Art 
Association  of  Montreal,  1940-43.  Now  official 
war  artist  with  the  air  force.  Active  since  1932. 

ROBERTSON,  Sarah  Margaret,  1891 —  174 

b.  Montreal.  Studied  at  the  Art  Association  of 
Montreal  under  W'illiam  Brymner  and  Maurice 
Cullen.  Lives  in  Montreal.  Exhibited  since  1921. 

ROBINSON,  Albert  Henry,  1881 — ..  ..  157 

b.  Hamilton,  Ontario.  Studied  at  the  Hamilton 
Art  School  under  John  S.  Gordon;  Academie 
Julian,  Paris  under  Bouguereau  and  Bachet; 
and  Ecole  des  Beaux-Arts  under  Gabriel  Ferrier. 
Taught  at  the  Hamilton  Art  School.  Worked  for 
the  Canadian  W’ar  Memorials  1918.  Lives  in 
Montreal.  Exhibited  since  1910. 

SANDHAM,  J.  Henry,  1842-1910 .  71 

b.  Montreal.  Worked  at  Notman’s  photographic 
studio  under  J.  A.  Fraser,  Vogt,  Way  and 
Jacobi;  studied  in  Europe.  Settled  in  Boston 
1880;  illustrated  American  magazines.  Later 
worked  in  London,  England  where  he  died. 
Exhibited  in  Canada  1874-1884. 

SAVAGE,  Anne  Douglas,  1897 — .  *175 

b.  Montreal.  Studied  at  the  Art  Association  of 
Montreal  under  W’illiam  Brymner,  and  at  the 
Minneapolis  School  of  Art.  Instructor  of  the  Art 
Association  of  Montreal.  Active  since  1918. 

SCHAEFER,  Carl  Fellman,  1903 — .  .  .  .  171 

b.  Hanover,  Ontario.  Studied  at  the  Ontario 
College  of  Art  under  Lismer,  MacDonald, 
George  Reid  and  J.  Wh  Beatty.  Taught  at  the 
Central  Technical  School,  Toronto,  1930-1940. 
Went  to  the  United  States  on  a  Guggenheim 
Fellowship,  1940.  Now  official  war  artist  with 
the  air  force.  Exhibited  since  1925. 


SCHREIBER,  (Mrs.)  Charlotte  Mount 
Brock  Morrell,  1834-1922 .  64 

b.  Mortimer,  Essex,  England.  Studied  in 
London  under  J.  R.  Herbert.  Came  to  Canada 
about  1870.  Active  in  Canada  1876-1900. 

SCOTT,  Marian  Mildred  Dale,  1906—  .  .  237 


b.  Montreal.  Studied  at  the  Art  Association  of 
Montreal  under  William  Brymner  at  the  Ecole 
des  Beaux-Arts,  Montreal;  and  at  the  Slade 
School,  London,  under  Henry  Tonks.  Lives  in 
Montreal.  Exhibited  since  about  1939. 

SEATH,  Ethel,  1879— .  176 

b.  Montreal.  Studied  at  the  Art  Association  of 
Montreal  under  Edmond  Dyonnet,  William 
Brymner  and  Maurice  Cullen.  Active  since  1918. 

SEBRON,  Hippolyte  Victor  Valentin, 

1801-1879  .  35 

b.  Caudebec,  France.  Pupil  and  assistant  of 
Daguerre  for  sixteen  years  and  of  Leon  Cogniet. 
Travelled  in  North  America,  painting  views. 
In  Canada  about  1853-1863. 

SIMARD,  Jean,  1916— .  215 

b.  Quebec.  Studied  at  the  Ecole  des  Beaux-Arts, 
Montreal.  Now  teaches  there  and  at  College 
Stanislas.  Exhibited  since  1939. 

SIMPSON,  Charles  Walter,  1878-1942.  .  120 

b.  Montreal.  Studied  at  the  Art  Association  of 
Montreal  under  Wdlliam  Brymner,  Edmond 
Dyonnet  and  Maurice  Cullen;  and  at  the  Art 
Students  League,  New  York,  under  G.  B. 
Bridgman  and  W.  A.  Clark.  Staff  artist  on  the 
Montreal  Star  and  Halifax  Chronicle.  Painted 
for  the  Canadian  railways.  Official  artist  for  the 
Canadian  War  Memorials  1918.  Travelled  in 
the  United  States  1928-1931.  Died  in  Montreal. 
Exhibited  1910-1942. 

SMITH,  Jori  (Mrs.  Jean  Palardy),  1907 — 209 

b.  Montreal.  Studied  at  the  Ecole  des  Beaux- 
Arts  and  under  Randolph  Hewton  and  Edwin 
Holgate.  Lived  in  Baie-St.-Paul,  and  Montreal. 
Exhibited  since  1930. 

SMYTH,  Coke,  d.  1867 .  31 

Visited  Canada  about  1838.  Dedicated  his  port¬ 
folio  volume  Sketches  in  Canada,  London  1842, 
to  Lord  Durham. 

SPROULE,  Robert  Auchmuty,  1799-1845.  .  23 

b.  Athlone,  Ireland.  Educated  at  Trinity  College, 
Dublin.  Came  to  Canada  in  the  late  twenties. 
Lived  in  Montreal;  engraved  the  illustrations  for 
Hawkins’  Picture  of  Quebec,  1834.  Died  at 
March,  Ontario.  Active  1830-1840. 

STEVENS,  Dorothy  (Mrs.  R.  De  Bruno 
Austin),  1888 — .  217 

b.  Toronto.  Studied  at  the  Slade  School, 
London;  and  at  the  Academie  de  la  Grande 
Chaumiere  and  Academie  Colarossi,  Paris.  In 
Europe  in  1919  on  R.C.A.  travelling  scholarship. 
Exhibited  since  1911. 


SURREY,  Philip  Henry  Howard,  1910  .  .  191 

b.  Calgary,  Alberta.  Educated  in  Winnipeg. 
Studied  at  the  Winnipeg  School  of  Art  and  in 
Vancouver  under  F.  H.  Varley.  Commercial 
artist  and  newspaper  man.  Lives  in  Montreal. 
Active  since  19TL 

SUZOR-COTE,  Marc-Aurele  de  Foy, 

1869-1937 .  86,113 

b.  Arthabaska,  Quebec.  Went  to  Europe  1889. 
Studied  in  Paris  at  the  Ecole  des  Beaux-Arts 
under  Bonnat  and  at  the  Academie  Jul  ian. 
Returned  to  Canada  1908.  Exhibited  1896-1932. 

TACON,  Edna .  238 

b.  in  the  United  States;  came  to  Hamilton  as  a 
child.  Studied  violin  in  Europe  and  America. 
Studied  painting  with  P.  H.  Tacon  of  Hamilton 
Technical  School  and  in  New  York  on  a 
Guggenheim  scholarship.  On  the  staff  of  the 
Guggenheim  Foundation  since  1943.  Exhibited 
since  1940. 

THOMSON,  Tom,  1877-1917  .  .  .  *131,  132,  133 

b.  Claremont,  Ontario.  Educated  in  Leith,  near 
Owen  Sound.  Largely  self-taught.  In  1911 
joined  the  staff  of  Grip  Limited,  Toronto,  where 
he  was  associated  with  Lismer,  Carmichael  and 
J.  E.  H.  MacDonald.  Painted  chiefly  in  northern 
Ontario.  Drowned  in  Canoe  Lake,  Algonquin 
Park,  1917.  Active  1911-1917. 

TONNANCOUR,  Jacques  G.  de,  1917—  .  *214 

b.  Montreal.  Studied  at  the  Ecole  des  Beaux- 
Arts.  Art  critic  and  teacher.  Now  instructor  at 
the  Art  Association  of  Montreal.  Exhibited 
since  1940. 

UNKNOW' N .  13,24,29  30 

VARLEY,  Frederick  Horsman, 

1881— .  *134,  142 

b.  Sheffield,  England.  Studied  at  the  Sheffield 
School  of  Art  and  Academie  Royale  des  Beaux- 
Arts,  Antwerp.  Came  to  Canada  1912.  Lived  in 
Montreal,  Toronto,  Ottawa,  and  Vancouver. 
Official  artist  for  the  Canadian  War  Alemorials, 
1918.  Taught  at  the  Vancouver  School  of  Decor¬ 
ative  and  Applied  Arts  1926-1933.  Now  lives  in 
Ottawa.  E.xhibited  since  1913. 

WALKER,  Horatio,  1858-1938..  .  72,  95,  *102 

b.  Listowel,  Ontario.  Largely  self-taught.  In 
1873  joined  the  staff  of  Notman  and  Fraser, 
photographers,  Toronto,  working  under  R.  F. 
Gagen  and  John  A.  Fraser.  Made  several  trips  to 
Europe.  Lived  on  the  Island  of  Orleans  from 
about  1883  till  he  died.  Exhibited  1882-1921. 

WARRE,  Henry  James,  1819-ca.  1898.  .  .  .  *34 

b.  probably  Cape  of  Good  Hope.  Joined  the 
army  1837.  1845-46  on  secret  military  mission  to 
Oregon  territory  in  connection  with  boundary 
disputes.  Twenty  of  Warre’s  sketches  were  pub¬ 
lished  by  Dickinson  &  Co.,  London,  in  folio 
volume  entitled  Sketches  in  North  America  and 
The  Oregon  Territory.  No  record  after  1898. 


WATSON,  Homer  Ransford,  1855-1936..  *94 

b.  Doon,  Ontario.  Largeh'  self-taught  but  was 
associated  with  Clausen  and  Gregory  in  England 
and  George  Innes  in  the  United  States.  In 
Toronto  1874-75  and  New  York  in  1876.  \dsited 
England  several  times  between  1887  and  1912. 
Lived  most  of  his  life  at  Doon  where  he  died. 
Exhibited  1878-1936. 

WEBBER,  Gordon  McKinley,  1909 — . .  .  *239 

b.  Sault  Ste.  Marie,  Ontario.  Studied  at  the 
Ontario  College  of  Art  and  the  School  of  Design, 
Chicago,  under  Moholy-Nag\’.  Taught  children’s 
classes  at  the  Art  Gallery  of  Toronto  and 
Pickering  College,  Newmarket.  Now  lecturer 
at  McGill  University  and  instructor  at  the  Art 
Association  of  Montreal.  Active  since  1931. 

WESTON,  William  Percy,  1879 — .  168 

b.  London,  England.  Studied  in  London,  at  the 


Putney  School  of  Art  and  South  Kensington. 
Came  to  Canada,  1909,  For  four  years  art 
director,  public  schools,  Vancouver;  art  master. 
Provincial  Normal  School  since  1914.  Exhibited 
since  1930. 

WILLIAMSON,  Albert  Curtis,  1867-1944  106 
b.  Brampton,  Ontario.  Studied  in  Toronto  two 
\ears  under  J.  W.  L.  Forster.  In  France  1889- 
1892  studying  under  Cormon  and  at  the  Academie 
Julian  under  Benjamin  Constant  and  Jules 
Lefebvre.  In  Europe  again,  1895-1905.  Died  in 
'Poronto.  Active  1893-1942. 

WOOD,  Tom,  1913— .  194 

b.  Ottawa.  Largely  self-taught  but  studied  for 
short  periods  with  Franklin  Brownell  and  F.  H. 
Varley.  Commercial  artist.  Active  since  1938. 
Now  official  war  artist  with  the  navy. 
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Barbeau,  C.  M.  Art  in  French  Canada.  (In  French  Canadian  backgrounds,  p.  64-82.  Toronto, 
Ryerson,  1940). 

Barbe.\u,  C.  M.  Cornelius  Krieghoff.  152p.  Illus.  Toronto,  Macmillan,  1984. 

B. vrbe.vu,  C.  M.  Henri  Julien.  44p.  Illus.  Toronto,  Ryerson,  1941. 

Bartlett,  \V.  H.  Canadian  scenery  illustrated  from  drawings  by  W.  H.  Bartlett,  the  literary  depart¬ 
ment  by  N.  P.  Willis.  2v.  Illus.  London,  Vdrtue,  1842. 

Bellerive,  G.  Artistes-peintres,  canadiens-frangais;  les  anciens.  2v.  in  1.  Illus.  Quebec, 
Garneau,  1925-26. 

Bourassa,  N.  Lettres  d’un  artiste  canadien.  496p.  Bruges,  Desclee  de  Brouwer,  1929. 

Brigden,  F.  H.  Canadian  landscape  .  .  .  biographical  notes  by  J.  E.  Middleton,  lllp.  Illus. 
Toronto,  Ryerson,  1944. 

Buchanan,  D.  W.  James  Wilson  Morrice.  195p.  Illus.  Torontcj,  Ryerson,  1986. 

Canadian  Painters;  bound  extracts  from  magazines.  195p.  Illus.  (In  library  of  Art  gallery  of 
Toronto).  19-? 

C. \N.\DiAN  Painters;  text  by  D.  W.  Buchanan.  100  illus.  Phaidon  press.  (To  appear  shortly). 

Chauvin,J.  Ateliers;  etudes  sur  vingt-deux  peintres  et  sculpteurs  canadiens.  268p.  Illus.  Montreal, 
Carrier,  1928. 

Colgate,  W.  C.  W.  Jefferys.  (Canadian  art  series).  Toronto,  Ryerson,  (to  appear  shortly). 

Colgate,  W.  Canadian  art;  its  origin  and  development.  295p.  Illus.  Toronto,  Ryerson,  1948. 

Colgate,  W.  George  Theodore  Berthon.  2 Ip.  (Reprinted  from  the  Ontario  historical  society. 
Papers  and  records,  v.84,  1942). 

Davies,  B.  A  study  of  Tom  Thomson.  141  p.  Illus.  Toronto,  Discus  press,  1985. 

Davies,  B.  Paddle  and  palette;  the  story  of  Tom  Thomson.  85p.  Illus.  Toronto,  Ryerson,  1980. 

Dumas,  P.  Lyman.  (Collection  art  vivant,  no.  4).  52p.  Illus.  Montreal,  L’Arbre,  1944. 

Elie,  R.  Borduas.  (Collection  art  vivant,  no.  2).  64p.  Illus.  Montreal,  L’Arbre,  1948. 

Falardeau,  E.  Artistes  &;  artisans  du  Canada.  4v.  Illus.  Montreal,  Ducharme,  1940-1948. 

Falardeau,  E.  Un  maitre  de  la  peinture,  Antoine-Sebastien  Ealardeau.  (Figures  canadiennes). 
165p.  Montreal,  Levesque,  1987. 

Fowler,  Daniel.  Autobiography,  written  up  to  his  eighty-fourth  year,  typescript.  Toronto. 
(In  a  private  collection). 

G.agen,  R.  F.  Ontario  art  chronicle.  99p.  typescript.  (In  library  of  Art  gallery  of  Toronto). 
1918. 

Gagnon,  C.  A.  Illus.  Le  grand  silence  blanc,  by  L.  F.  Rouquette.  288p.  Illus.  Paris,  Mornay, 
1928. 

Gagnon,  C.  A.  Illus.  Maria  Chapdelaine,  by  Louis  Hemon.  209p.  Illus.  Paris,  Mornay,  1988. 

Gagnon,  M.  Peinture  moderne;  2d  ed.  152p.  Illus.  Montreal,  Valiquette,  1948. 

Gagnon,  M.  Pellan.  (Collection  art  vivant  no.  1).  56p.  Illus.  Montreal,  L’Arbre,  1948. 

Grant,  G.  M.  Picturesque  Canada  .  .  .  L.  R.  O’Brien,  art  editor.  2v.  Illus.  Toronto,  Belden 
bros.,  1882. 

Hammond,  M.  O.  Painting  and  sculpture  in  Canada.  74p.  Illus.  Toronto,  Ryerson,  1980. 

Heriot,  G.  Travels  through  the  Canadas.  602p.  Illus.  London,  Phillips,  1807. 

Hodgson,  J.  E.  Report  ...  on  the  exhibit  of  Canadian  pictures,  colonial  and  Indian  exhibition  at 
South  Kensington,  1886.  14p.  Toronto,  Printed  by  Bingham  «S:  Webber,  1886. 
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Hood,  R.  Ulus.  Narrative  of  a  journey  to  the  shores  of  the  polar  sea  in  the  years  1819,20,21,  and  22, 
by  Sir  John  Franklin.  772p.  Ulus.  London,  Murray,  1823. 

Hopkins,  J.  C.  ed.  Canada,  an  encyclopedia  of  the  country,  v.4,  p.  347-411.  Toronto,  Linscott, 
1898-1900. 

Housser,  F.  B.  a  Canadian  art  movement;  the  story  of  the  “Group  of  Seven”.  221p.  Ulus. 
Toronto,  IVlacmillan,  1926. 

Hubbard,  R.  H.  The  French  Canadian  tradition  in  painting,  1670-1840;  a  thesis  submitted  for  the 
degree  of  Master  of  Arts,  Lhiiversity  of  Wisconsin.  107p.  Typescript.  1940. 

Hughes,  M.  E.  A  guide  to  Canadian  painters.  (Extracted  from  the  Ontario  library  review.  May 
1940  and  August  1940).  108p.  1940. 

Hunter,  E.  R.  Arthur  Lismer.  8p.  Ulus.  (Reprinted  from  Maritime  art,  v. 3,  July-Aug.  1943). 

Hunter,  E.  R.  J.  E.  H.  MacDonald.  74p.  Ulus.  Toronto,  Ryerson,  1940. 

Jackson,  A.  Y.  Banting  as  an  artist.  (Canadian  art  series).  39p.  Ulus.  Toronto,  Ryerson,  1943. 

Jackson,  A.  V.  The  far  north,  a  book  of  drawings.  28p.  Ulus.  Toronto,  Rous  &  Mann,  1927. 

Jefferys,  C.  \\\  The  picture  gallery  of  Canadian  history,  v.l.  Ulus.  Toronto,  Ryerson,  1942. 

Johnston,  E.  F.  B.  Painting  and  sculpture  in  Canada.  (In  Canada  and  its  provinces,  v.  12,  p.  593- 
636.  Ulus.  Toronto,  Publishers  association,  1914). 

JuLiEN,  H.  Album.  205p.  Ulus.  Montreal,  Beauchemin,  1916. 

Kane,  Paul.  Wanderings  of  an  artist.  462p.  Ulus.  London,  Longmans,  1859. 

Kane,  Paul.  Wanderings  of  an  artist.  (Masterworks  of  Canadian  authors).  343p.  Ulus. 
Toronto,  Radisson  society,  1925. 

Laberge,  a.  Peintres  et  ecrivains  d’hier  et  d’aujourd’hui.  252p.  Ulus.  Montreal,  Edition 
privee,  1938. 

Lt:MAY,  S.  (Father  Hugolin).  Un  peintre  de  renom  a  Quebec  en  1670:  le  diacre  Luc  Francois,  recollet. 
(In  Royal  society  of  Canada,  Ottawa.  Proceedings  and  transactions.  Ser.3,  v.26,  section  1, 
p. 65-82.  Ottawa,  1932). 

MacDonald,  Thoreau.  Group  of  Seven  (Canadian  art  series).  38p.  Ulus.  Toronto,  Ryerson 
press,  1944. 

McInnes,  G.  a  short  history  of  Canadian  art.  125p.  Ulus.  Toronto,  Macmillan,  1939. 

MacTavish,  N.  The  fine  arts  in  Canada.  181p.  Ulus.  Toronto,  Macmillan,  1925. 

Magnan,  H.  Charles  Huot,  artiste-peintre,  officier  de  I’instruction  publique.  42p.  Ulus. 
Quebec,  1932. 

Maurault,  O.  Charles  De  Belle  et  Georges  Delfosse.  18p.  Ulus.  Montreal,  Editions  Archonte, 
1940. 

Maurault,  O.  Marges  d’Histoire.  v.l — L’art  au  Canada.  310p.  Montreal,  Librairie  d’action 
canadienne-frangaise,  1929. 

Mayor,  J.  Notes  on  appreciation  of  art  and  on  art  in  Ontario  with  remarks  on  the  exhibition  of  the 
Ontario  society  of  artists  MDCCCXCYHI.  28p.  Ulus.  Toronto,  Morang,  1898. 

Miller,  M.  Homer  Watson,  the  man  of  Doon.  I72p.  Ulus.  Toronto,  Ryerson,  1938. 

Morisset,  G.  Coup  d’oeil  sur  les  arts  en  Nouvelle-France.  17 Ip.  Ulus.  Quebec,  L’auteur,  1941. 

Morisset,  G.  Peintres  et  tableaux.  (Les  arts  au  Canada  frangais).  2v.  Ulus.  Quebec,  Les 
editions  du  chevalet,  1936-1937. 

Morisset,  G.  La  vie  et  I’oeuvre  du  frere  Luc.  (Collection  Champlain).  172p.  Ulus.  Quebec, 
Medium,  1944. 

Morris,  E.  Art  in  Canada:  the  early  painters.  40p.  Ulus.  Toronto,  privately  printed,  1911. 
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Page,  F.  E.  Homer  Watson,  artist  and  man.  193p.  Ulus.  Kitchener,  Commercial  printing  co., 
1939. 

Piers,  H.  Artists  in  Nova  Scotia.  Ulus.  (In  Nova  Scotia  historical  society,  Halifax.  Collections. 

V.18,  p.101-165.  1914). 

Piers,  H.  Robert  Field.  216p.  Ulus.  N.Y.  F.F.  Sherman,  1927. 

Price,  F.  N.  Horatio  Walker.  5 Ip.  Ulus.  N.Y.  &  Montreal,  Carrier,  1928. 

Robson,  A.  H.  A.  Y.  Jackson.  (Canadian  artists  series).  32p.  Ulus.  Toronto,  Ryerson,  1938. 

Robson,  A.  H.  Canadian  landscape  painters.  227p.  Ulus.  Toronto,  Ryerson,  1932. 

Robson,  A.  H.  Clarence  A.  Gagnon.  (Canadian  artists  series).  31p.  Ulus.  Toronto,  Ryerson, 

1938. 

Robson,  A.  H.  Cornelius  Krieghoflf.  (Canadian  artists  series).  32p.  Ulus.  Toronto,  Ryerson,  1937. 

Robson,  A.  H.  Paul  Kane.  (Canadian  artists  series).  32p.  Ulus.  Toronto,  Ryerson,  1938. 

Robson,  A.  H.  J.  E.  H.  MacDonald.  (Canadian  artists  series).  32p.  Ulus.  Toronto,  Ryerson, 

1937. 

Robson,  A.  H.  Tom  Thomson.  (Canadian  artists  series).  32p.  Ulus.  Toronto,  Ryerson,  1937. 

Rous  &  Mann  ltd.  A  portfolio  of  Canadian  art  .  .  .  introductory  text  by  Eric  Brown  and  bio¬ 
graphical  sketches  by  Ered  R.  Jacob.  41  p.  Ulus.  Toronto,  Rous  &  Mann,  1926. 

Smyth,  Coke.  Sketches  in  the  Canadas.  23  col.  pi.  London,  Thomas  McLean,  1842. 

Thieme,  U.  &  Becker,  F.A.  Allgemeines  lexicon  der  Bildenden  Kunstler.  32v.  Leipzig,  Engelmann, 
1907-1938. 

Tonnancour,  j.  G.  de.  Roberts.  (Collection  art  vivant).  52p.  Ulus.  Montreal,  L’Arbre,  1944. 

W’arre,  H.  j.  Sketches  in  North  America  and  the  Oregon  territory,  folio.  London,  1849. 

VVarre,  H.  j.  Sketches  in  the  Oregon  territory,  folio.  London,  Dickinson,  1848. 

W  atson,  Wk  R.  Maurice  Cullen.  45p.  Ulus.  Toronto,  Ryerson,  1931. 

Year  book  of  Canadian  art,  1913,  comp,  by  the  Arts  and  letters  club  of  Toronto,  literature,  archi¬ 
tecture,  music,  painting,  sculpture.  291p.  Ulus.  London,  Dent,  1913. 

Yearbook  of  the  arts  in  Canada,  ed.  by  Bertram  Brooker.  2v.  Ulus.  Toronto,  Macmillan,  v.l 

(1928-29),  V.2  (1936). 


P  E  R  I  O  l»  1  r  A  L  S 

The  following  periodicals  not  indexed  in  the  regular  indexes  are  worth  consulting. 

Bulletin  des  recherches  historiques.  Levis,  1895 — . 

The  Bystander.  Toronto,  1880-1890. 

Canadian  art.  Ottawa,  1943 — . 

Canadian  forum.  Toronto,  1920 — . 

Canadian  magazine.  Toronto,  1893-1939. 

% 

Canadian  review  of  music  and  art.  Toronto,  1942 — -. 

International  studio.  New  York,  1897-1931. 

Maritime  art  magazine.  Halifax,  1940-1943. 

La  Revue  populaire.  Montreal,  1907 — . 

Saturday  night.  Toronto,  1887 — . 

Studio.  London,  1893 — . 
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COLLECTIONS 

Bull,  W.  P.  coUeciioyi.  Perkins  Bull  collection,  historical  paintings  by  Canadian  artists  illustrating 
pionct  rs  and  pioneering  in  the  ccunty  of  Petl.  94p.  Ulus.  Brampton,  privately  printeel,  1935. 

International  Business  Machines  Corporation.  Contemporary  art  of  Canaela  and  Newfoundland. 
27p.  Ulus.  New  ^"ork,  The  corporation,  1940, 

Intern.\tkinal  Business  Machines  Corporation.  Contemporary  art  of  the  western  hemisphere. 
217p.  Ulus.  New  York,  The  company,  1941. 

Manoir  Richelieu,  Murray  Bay,  P.Q.  Permanent  and  e.xhibition  catalogues,  the  William  H. 
Coverdale  collection.  16  nos.  Montreal,  Canada  steamship  lines.  1930-1944. 

Montreal  Art  Assocl^tion  e^F  Montreal.  Catalogue  of  the  permanent  collections.  108p. 
Montreal,  The  association,  1934. 

Montreal.  Chateau  de  [4amez.\y.  Catalogue  of  the  Chateau  de  Ramezay  museum  and  portrait 
gallery,  lllp.  Ulus.  Montreal,  Numismatic  and  antie|uarian  society,  1937. 

Montre.4L.  Notre  Dame  MusilUM.  Illustrated  catalogue.  20p.  Ulus.  Montreal,  The  museum, 
1944. 

Ottawa.  National  Gallery  of  Canada.  Catalogue.  162p.  Ottawa,  The  gallery,  1940. 

Ottawa.  National  Gallp:ry  of  Canada.  The  Royal  Canadian  academy  of  arts;  diploma  gallery. 
29p.  Ottawa,  The  gallery,  1929. 

Ottawa.  Public  xArchives  of  Canada.  Catalogue  of  pictures.  Part  1,  illus.  Ottawa,  Public 
archives  of  Canada,  1925. 

Saint  John,  N.B.  New  Brunswick  Museum.  Catalogue  John  Clarence  Webster  Canadiana  collec¬ 
tion  (pictorial  section)  by  Dr.  J.  C.  W  ebster.  37lp.  Saint  John,  The  museum,  1939. 

Sainte  Anne  de  Beaupre,  Quebec.  Guide-book  for  pilgrims  and  visitors  by  the  pilgrimage  director 
at  the  shrine.  112p.  Illus.  Quebec,  Sainte  Anne  de  Beaupre,  1942. 

Toronto.  Public  Library.  John  Ross  Robertson  Collection.  Landmarks  of  Canada;  a  guide 
to  the  John  Ross  Robertson  historical  collection.  2v.  Toronto,  Public  library,  1917-1921. 


li  X  II  I  K  I  T  I  O  X  S 

“One-Man  Shows’’  not  included 

Canada.  Canadian  W’ar  Records  Office.  Art  and  war,  Canadian  war  memorials  .  .  .  with  an 
article  on  war  memorials  by  P.  G.  Konody.  74p.  Illus.  London,  Canadian  war  records 
office,  19-? 

Canada.  Canadlan  War  Records  Office.  Canadian  war  memorials  paintings  exhibition  1920; 
new  series,  the  last  phase.  25p.  Illus.  n.p.  1920. 

Canada.  Dominion  Commission.  World’s  Columbian  Exposition.  1893.  Canadian  depart¬ 
ment  of  fine  art  .  .  .  catalogue  of  paintings.  16p.  Toronto,  C.  Blackett  Robinson,  printer,  1893. 

Gloucester,  (England)  City.  Exhibition  of  water  colours  by  Canadian  artists  and  memorial  exhibi¬ 
tion  of  the  drawings  and  paintings  of  Alfred  Thornton.  27p.  Illus.  1939. 

Johannesburg  (South  Africa).  Art  Gallery.  Empire  exhibition,  1936.  141p.  Illus.  Johannesburg, 
Joseph,  1936. 

London.  British  Empiric  Exhibition.  1924.  Canadian  section  of  fine  arts;  catalogue.  35p. 

Illus.  London,  1924. 

London.  British  Empire  Exhibition..  1925.  Canadian  section  of  fine  arts;  catalogue.  23p. 

London,  1925. 

London.  British  Empire  Exhibition.  1924.  A  portfolio  of  pictures  from  the  Canadian  section 
of  fine  arts.  30p.  Illus.  Toronto,  Rous  &  Mann,  ltd.,  printers,  1924. 

London.  T.ate  Gallicry.  A  century  of  Canadian  art;  an  exhibition.  67p.  Illus.  London,  1938. 

Montreal.  Art  Association  of  Montreal.  Exhibition  catalogues.  1883 — to  date. 

New  York.  W'orld’s  Eair.  Exhibition  of  Canadian  art,  under  the  direction  of  The  National 

gallery  of  Canada.  4v.  Illus.  Ottawa,  National  gallery  of  Canada,  1939. 
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Ottawa.  National  Gallery  of  Canada.  Annual  exhibition  of  Canadian  art.  8v.  1st  (1926) — 
8th(1935). 

Ottawa.  National  Gallery  of  Canada.  Exhibition  catalogues.  1922 — to  date. 

Ottawa.  National  Gallery  of  Canada.  Exhibition  of  contemporary  Canadian  painting  arranged 
on  behalf  of  the  Carnegie  corporation  of  New  York  for  circulation  in  the  southern  dominions 
of  the  British  Empire.  41p.  Ulus.  Ottawa,  1936. 

Paris.  Exposition  Universelle.  1900.  Catalogue  officiel  des  oeuvres  d’art  exposees  dans  le 
pavilion  du  Canada.  12p.  Paris,  Impr.  Eugene  L.emasson,  1900. 

Paris.  Musee  du  Jeu  de  Paume.  Exposition  d’art  canadien.  68p.  Plus.  Paris,  Imprimerie 
Kapp,  1927. 

Phillips  Academy,  Andover  (Mass.).  Addison  Gallery  of  American  Art.  Contemporary 
painting  in  Canada.  63p.  Ulus.  Andover,  1942. 

Quebec.  Museum  of  the  Province  of  Quebec.  Exhibition  catalogues.  lst(1937) — to  date. 

Ro  YAL  British  Colonial  Society  OF  Artists.  Exhibition  of  paintings,  drawings  and  sculpture  by 
artists  of  the  British  Empire  overseas.  56p.  Ulus.  London,  Royal  institute  galleries,  1937. 

St.  Louis.  City  Art  Museum.  An  exhibition  of  paintings  by  Canadian  artists;  catalogue.  33p. 
Ulus.  St.  Louis.  1930. 

Toronto.  Art  Gallery  of  Toronto.  Catalogue  of  exhibitions.  1911 — to  date. 

Toronto.  Canadian  National  Exhibition.  Department  of  Eine  Arts.  Catalogue.  1st  (1879)- 
60th(1938). 

Yale  University.  Gallery  of  Eine  Arts.  Canadian  art  1760-1943;  an  exhibition.  (Bulletin  of 
the  Associates  in  fine  arts  at  Yale  university,  v.l2  no. 3.)  23p.  Ulus.  New  Haven,  Yale 

university.  1944. 


P  IT  B  L  I  r  A  T  ■  B  i\  S  OF  S  O  V  I  F  T  I  F  ^ 

Canadian  Art  Club.  Catalogue  of  the  annual  exhibition.  Ulus.  lst(1908 — 8th(1915). 

Canadian  Art  Club.  Report  of  the  annual  exhibition.  3  pt.  in  1.  Ulus.  lst(1908) — 3rd(1910). 
Toronto,  Miln-Bingham  printing  co.,  1911. 

Canadian  Group  of  Painters.  Exhibition  catalogues.  Ulus.  lst(1933) — to  date. 

Canadian  Society  of  Painters  in  Water  Colour.  Ulus.  lst(1926) — to  date. 

Group  of  Seven.  Exhibition  catalogues.  lst(1920) — 8th(1931) 

Group  of  Seven.  Retrospective  exhibition  of  painting  by  members  of  the  Group  of  Seven  1919-1933. 
18p.  Ulus.  Ottawa,  National  gallery  of  Canada,  1936 

Manitoba  Society  of  Artists.  Annual  exhibition  catalogue.  lst(1927') — 

Ontario  Society  of  Artists.  Annual  exhibition  catalogue.  Ulus.  lst(1873) — to  date. 

Ontario  Society  OF  Artists.  Catalogue,  exhibition  of  little  pictures.  Ulus.  (1917) — (1941). 

Ontario  Society  of  Artists.  Notes  on  pictures  at  the  O.S.A.  exhibition.  7p.  Toronto,  1911. 

Ontario  Society  of  Artists.  Retrospective  loan  exhibition  .  .  .  covering  the  first  half-century  of  the 
society’s  history.  16p.  Ulus.  Toronto,  1922. 

Royal  Canadian  Academy  of  Arts.  Catalogue  of  annual  exhibition.  Illus.  lst(1880) — to  date. 

Royal  Canadian  Academy  of  Arts.  Exhibition  of  Canadian  art,  under  the  auspices  of  the  Royal 
Canadian  academy  at  the  Walker  art  gallery,  Liverpool.  15p.  1910. 

Royal  Canadian  Academy  of  Arts.  History  of  the  Royal  Canadian  academy  by  Hugh  G.  Jones  in 
collaboration  with  Edmond  Dyonnet.  101  p.  typescript.  1933-34. 

Society  of  Arts  of  Canada.  Catalogue.  39p.  Illus.  Montreal,  1894. 

Society  of  Artists  and  Amateurs,  Toronto.  Catalogue  of  the  first  exhibition.  12p.  Toronto, 
Printed  at  the  office  of  the  Patriot,  by  T.  Dalton,  1834. 
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